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Over the past few decades a considerable number of studies have been made on Shake-
spearean Tragedies. Actually, however, research on it often failed to grasp what is the
occasion for heroes’ downfall.

Generally speaking, it is regarded that their downfall is derived from their destinies or
their personalities. It goes without saying that they affect their tragic affairs. But let us now
look at it from a different angle.

Human beings commonly have the desire that gives them identities, for which the heroes
of Shakespearean tragedies conduct themselves consistently. Romeo gave his life for his
ideology of courtly love. Occasionally heroes took actions guided by witches’ or ghost’s or
vice-like character’s coercive persuasions. For instance, Hamlet avenged himself on Claudius
after listening ghost’s speech. Besides, Macbeth murdered Dancan by witchs’ prophesy. In

addition, Othello was deceived by lago’s intrigue.
heroes’ minds, so they sacrificed their lives after all.

Their persuasions fostered illusions in

It should be concluded, from what has been said above, that the heroes of Shakespearean
tragedies were greatly influenced by their illusions, so they never failed to escape from their

deaths.
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Ben. At this same ancient feast of Capulet’s,
Sups the fair Rosaline, whom thou so lov’st,
With all the admired beauties of Verona:
Go thither; and, with unattainted eye
Compare her face with some that I shall show,
And I will make thee think thy swan a crow.

Rom. When the devout religion of mine eye
Maintains such falsehood, then turn tears of
fires !

And these, who often drown’d could never die,
Transparent heretics, be burnt for liars!

One fairer than my love! the all-seeing sun
Ne'er saw her match since first the world
begun. (Romeo and Juliet, 1, ii, 87-98)®
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Rom. Alive! in triumph ! and Mercutio slain!
Away to heaven, respective lenity,
And fire-ey’d fury be my conduct now !
(Romeo and Juliet, 111, i, 128-130)
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Rom. 1 pray thee, chide not; she, whom I
love now,
Doth grace for grace and love for love allow ;
The other did not so.
(Romeo and Juliet, 11, iii, 85-86)
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Nurse. My fan, Peter.
Mer. Good Peter, to hide her face; for her
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fan’s the fairer face.
Nurse. God ye good morrow, gentlemen.
Mer. God ye good den, fair gentlewoman.
Nurse. Is it good den?
Mer. 'Tis no less, I tell you; for the bawdy
hand of the dial is now upon the prick of
noon. (Romeo and Juliet, 11, iv , 115-122)
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Iago. 1 am glad of it; for now I shall have

reason

To show the love and duty that I bear you

With franker spirit ; therefore, as I am bound,

Receive it from me ; I speak not yet of proof.

Look to your wife;observe her well with Cassio

Wear your eye thus, not jealous nor secure:
(Othello, 111, iii, 193-198)
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Iago. Nay, but be wise; yet we see nothing
done ;
She may be honest yet. Tell me but this:
Have you not sometimes seen a handkerchief
Spotted with strawberries in your wife's hand ?
Oth. 1 gave her such a one; 'twas my first
gift,
Iago. 1 know not that; but such a handker-
chief—
I am sure it was your wife’'s —did I to-day
See Cassio wipe his beard with.
(Othello, 111, iii, 433-439)
DT ATE—TONTEIRGIIH LA e —3
EHRLLZGLL—HBICaIy b T5Z8E%2D
Thbd, THIA L —DT2=ZATRLwEWN
IAE a7y 2 ACREAYH B0 5T,
B72=2ZATHBATIT—LOBREDLH» TH
LDFEICNTIALE2MELEIETENTH
5, TNORIZICTATE—TDERBICHNL, HL
PRI T AR LRI N T I TCHLLE 2B LW
NTHb, ZDAa—NERICEWTLERIZE
AT3ZLELbdNTHD, 2%, TXTE—F
134 7 I —DREEIL 2RI, HEBEAAAF%
ZETOTHS, T HFWZIcAH+o—|E, vid
NDEL HBZICTNT AHIE L MEYIZ, A T IT—D
PAFay b= I VEGDTAT T4 T
A EXZTEBL B9 k-021c, H
CEZEHLT BE| B LLTXTE—FTEA
[ | RBE S5 w0ThD,
Oth. Nor set down aught in malice : then must
you speak
Of one that lov’d not wisely but too well;
(Othello, V, ii, 341-343)
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Ghost. So art thou to revenge, when thou
shalt hear.

Ham. What?

Ghost. 1 am thy father’s spirit ;
.............................. List, list, O list!

If thou didst ever thy dear father love—
Ham. 0O God!

Ghost. Revenge his foul and most unnatural
murder

Ham. Murder!

Ghost. Murder most foul, as in the best it is;
But this most foul, strange, and unnatu-
ral.

Ham. Haste me to know't, that I, with

wings as swift
As meditation or the thoughts of love,
May sweep to my revenge.
(Hamlet, 1, v, 9-30)
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Ham. Never to speak of this that you have
seen,
Swear by my sword.

Ghost. [Beneath.] Swear.

Ham. Hic et ubique? then we’ll shift our
ground.
Swear by my sword.

Ghost. [Beneath.] Swear.

(Hamlet, 11, i, 152-161)
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Mach. 1 will not yield
To kiss the ground before young Malcolm’s feet
And to baited with the rabble’s curse.
Though Birnam wood be come to Dunsinane,
And thou oppos’d, being of no woman born,
Yet I will try the last: before my body
I throw my war-like shield. Lay on, Macduff,
And damn’d be him that first cries, ‘Hold,
enough ! (Macbeth, V, vii, 56-64)
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Hor. My lord, I thind I saw him yesternight.
Ham. Saw who?
Hor. My lord, the king your father.
Ham. The king, my father!
. Bur where was this?
. My lord, upon the platform where we
watch'd.
Did you not speak to it?
My lord, I did ;
But answer made it none ;

(Hamlet, 1, ii, 189-215)
All hail, Macbeth! hail to
thee, Thane of Glamis!
All hail, Macbeth! hail to
thee, Thane of Cawdor !
All hail, Macbeth ! that shalt
be king hereafter.

(Macbeth, 1, iii, 47-50)

Ham.
Hor.

First Witch.
Sec. Witch.

Third Wilch.

First Witch. Lesser than Macbeth, and
greater.

Sec. Witch. Not so happy, yet much
happier.

Third Witch. Thou shalt get kings, though
thou be none:

(Macbeth, 1, iii, 65-67)
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“The basis for making a connection between
the cultural phenomenon of Essex and the
theatrical phenomenon of Hamlet is their
historical overlap : the final crucial years of
Essex’s career (1599-1601) coincide with the
dates for Hamlet.”
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