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T.S.Eliot OAIEEENLI065ED b 3 FERl~—— F
KREBIEFE LB DBA S h, 75 v ADORMERSE
BOFELF 7 AN T OFETRARL LA WHE N Do
1oo W HOFOFIIIMG A EDOEESOPICR OIS
HHEELBEOFORLWEROPILHFAR &L - TEDT
BESBARMCAY 5 2ERYPRBCRLAOTH %o
19194812(% ‘Tradition and The Individual Talent’ ©
HC ‘emotion’ & ‘feeling’ MEFDOHTIL ‘catalyst’
DHEEEREFTRETHBHLEL, TOZEBRCI-TIA
Wi ATREE] IR BELTWB, & DIALBIX

T MEE] MREBEOENTH 5 V-2 5o

LI ARG 5 —oERRIULORVEEND B, L
it Ml Th B, b LETEORBEENEEY MK
gl LE>ECREFIRD LTIE Mkl &k TREE
2| nEETHY TRE] Lix—xo sl &7
Bo =@ IAEA | i Eliot I & » TCARAR DELT
HBe 192145124 ‘The Metaphysical Poets’ L\
TR EEr s T4tk & BRIE ORBBICX 3+ 5 58D
ity R EFL T2 & 5B TER
LT\ 5%, Bt '1('11‘ o [Bida ‘contrast’ ] » F
WTHBELT D, CODLIENLDL TRIE) &

[anf ] OFf@EHS Eliot 12 & - TEF L DRFEBETH -
o &b,

Eliot OAIEDZEAMBLLAS TRES & Tantkl o
BTHD LUK, ZOZONKEOFHFE TIXLEDL
57Vt Y v 7 CEREIhGERITOhTWa0%ER/T
BENNEOBITH B, THIZITHER Zh BIZOWT
HE BN TR ‘Process’ #EBLIAND RO B E
CHBM A2 ] RO EETHOL D TH S,

L | | S
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[T.S.Eliot OHFEICOTI &\ 5 RIEEAED B
BRTHDBALV, [Th1E LTHIT BT B Sk
FHIHAL LTORENY b b B ik i #r &5
LT REIBENCEAR SRR LE LI LY T BHE
CHEEATALDOTH S, ZOZENL I ERTOS O
B LB EARERE ) H LT/ ‘Process’
IEBEOF, IFXoOTe R 5, £AEY B
LTz & » Tk “‘Sensibility’ +E5Eix [HFEOE
Bl ¥BETAEOREORBLLTOLDOTH 5, B
BEOWBEOEHRLRDOOF L\ F7E © dic L
Tl b M2 & LTEHT 2BIIRAR OB
DTH %, 1932FICHE hic ‘Selected Essays’ T
William Blake (32 %& % ‘Sensibility’ ## T\ %
ZEERBEL TV %,

Blake was endowed with a capacity for con-
siderable understanding of human nature, with
a remarkable and original sense of language
and the music ?2;[‘ language, and a gift of

hallucinated vision.

R Eliot DL BIEEEI D TKEEA] £ TLES
~X ¥ ‘The Sacred Wood’ dHT¥, ‘Sensibility’ 23
LEELL Lfvz;(: Fhle IEHLORVWD X 5B
hE LB LW RBFRIIOL 5 BEREY TRE
HEE] TEHLLLDTH B, LrLZhBDOERIED
WTHEZELTAHBIC, Eliot (33FAOHEEL ‘emotion’
2 ‘feeling’ LFIBMEBELLALTREVWDOTH
Bo LA RG] ABCHE S A L BB
WETHZLIEDTH D, = OHEETARRIC [t
b bicE ¥ L s iEREED,

‘Tradition and



124

the Individual Talent’ 1Z# -7 X 5 i EE A DTS filk
e LT ‘Platinum’ T3 » # L T ‘emotion’ ,

‘feeling’ X ZDF ERMFT5 2 L TRALVWDTH 5,
PAE#S Eliot @ [Zh] & LTOFHETH %,

Rz Lo NG T5E] L Ebhd b Do T
EZE TY) L LToEE M) orhiciEhzh
5o AR ORBERO/EEHAEL TX, JgET
WMz LTd ‘The Waste Land’ O5ERE R 58], R
VI E Bizoh T ( ‘The Waste Land’ TiligA
DD TH BH) Tkl LS EFRNF ) R L HEOE
H w5 HECHTL B, 19195512 ‘The Egoist’ i
FH#exi - ‘Tradition and the Individual Talent’ T
IB% fcdp D MEMEMERDY OEHEAFEKR LD Dk
Tl TEBE) 2 bRDdT M2kl & LTo [E
Wil &b TERD oflicownic 3 Ex %, chid—&
FICRET 5D THH 5 1 AINERTHDIERIZ OV T
Eliot (3t a—==A } DHEB*FLELED\VILE
2 k%, LoAMEot KL 5Tkt 2 —~= A FDIL
BIXAEEES 2 LTiiebisw b EZ D TH B, B
maoft;—v:fA%¢ﬁ®%é%%@Taﬁwf
BiWhETRD 2 L TH D FCTEELIL T 5 EHHT
BN TEBCRATHTERL F Y A oW T
Whe ZDOHIch OHEFHIZoWTIL ‘The Waste Land’
NE NI OAR92246TH b 1927412iL. Eliot 237 v 7
B, AV Y vZRELLTWAZENBLLH B L it
Bo Miliir—=v «+ # V) vy ZRELRTIRT V7
B A VY v 2EBAEHE TEE] &5 BRI
HTRtctcdbie 7 v e - 2V ) v 70 [HERME] LW
5THIZ MRFF) ELTobDERWELAEE 3 Bbh
bo ZDX 57 Eliot o [BBEHEI L LTI
1 & MEHEHE] L LTo MNat] o™ Hi—c
i %)ené Wellek biz kb FR] icflbiis bicwv & xh
TV 5o

LinLisaib ook 5is Mkl o RAERHIC RS
o TREWER] & MREESRE] 2 o058k
RER UL DL LTRZAEAEA DB L X E D s
Vo BLT, ZOEZIZEWIZ Eliot DFEDOVLEY v
I D—EELTELBLRE\WTHA 55, Ll Eliot
b MBEERE] L LToMHE THEEN] BAEL
TOVGBDERE LV HFE S LT5LDTiEiV, Th
FERELTESE, Skeoxicbd i T &
(4t % ‘Sensibility’ &\»35 iz & Tiddp—o
O TR) & UTiiSa o —R o ity B
LLTEZLLRIEVLDTHA S5 b b LDRFNIE

LFHE B oDMEER [FE] L LTEWVS LD
bir LARHS BHTH D [Hi—] HABh B TH 5
5,

P - TH O R bR 5 EFEL E TR b Dic
iz &3 il & ol &R Thh 5 DTk
2555, Mt ‘Four Quartets’ i Bk 5 & Ops
‘Prufrock’ iR b5 &34 ‘Prufrock’ it
ks GREC THREERE] L LTofs MYk
EAl ELTOUREFEL TRt 2D TH
b AEMINCE 23T\ o B ‘Prufrock’ i
MCA ACDERELTISIE L D0RH D, ZD%
e B4 42 D% TRFE] © ‘multitude’ L3
‘unity’ ~ ‘process’ MHBIETTH D, KD
W T%] 76 T<—>1 -~ ‘process’ (I ‘Reality’
LEDHELEDHBOBRBICEVTRAOAL L ADLD
THAHNLHLTH D,

Alfred. N. Whithead & (%] & T<—>] D%
EDWTIEKD L 5 ILBRT B,

---the 'many’ absorbed everlastingly in the final
unity. The problems of the fluency of God and
of the everlastingness of passing experience are
solved by the same factor in the universe---

The final summary can only be expressed in
terms of a group of antitheses, whose apparent
selfcontradiction depends on neglect of the di-
verse categories of existence:-- It is as true
to say that God is one and the world rglany,

as that the world is one and God many.

%] me [<—>1 ~D ‘Process’ it [ty
ELTHRINBLDTHBHLEL TV B, RZDEHhk
%1 & [<—>] DEfRIZOWTH Y A F EiES
TREDL SR RFEEMo T BN EELEF Y A b
AL E L D BAYE R BT 84 5 % - Dionysius
the Areopagite (%% {3 ‘Divine Names’ oOTkD
LORBRT B,

For no multiplicity can exist except by some

participation in the One: that which is many

in its parts is one in its entirety,--- and with-
7,

out the One there can be no Multiplicity.

ZDY 5 THHEBENDFHEDHD (%] 2%
HBECRT 2 T<—>1 gL T WhEkiR s



E2 b5 ThHb, LEHF Iz Alfred White-
head (2 X AuFFE—BREB O HEHIEB 0% physical’
7o i()s)@ & ‘cenceptual’ A DL LTHELTHWBZ &
25 Eliot OBIIDOFHED M4y - TREW] B
Z% ‘conceptual’ 7od @& LN 0 EY HE1]

M&f4] 7eb 0% ‘physical’ 7gd DIFEODOIT 5 &
FHuLE$ ‘physical’ el OMBEETHONEYKL
Bbhb,

e T Tkl BT 54 223 TRl BITh s
BBV THIENBRETH B, ¥ TFOBE] Bl
3% Eliot OFDOEEY AL E [F] EE5 Alodo
BEOdTH I BRI R b oM T LD
bo SO XS [F1 1 Eliot i34 oiasds LT
WA XHSicBbhhs,

<I>

Wiz TR BT 54 2 CARIBEITh B REDDL
{ili<5, Eliot oFfTTEbIA [F1 1% MKkl X
X TE] oftkeioT\v 5%, 2B & AR
X kp M) i/t 5T 5%, Eliot O\ 520
HoBlepBlbh T 2BE T MEER] RThEL
THinh T2, [EEH] A Mkl 1T IR
TefTAEREELHT 3 O L THEERE KT FOBE] 3IE
Bl FOLDEFEHELBNRIELOZ bbb, [E
] DEXICRETHS [EiE] & [TH] OEFINIE
5> T3 A Eliot 128 » THREETH -ebl} TH
%, Elizabeth Sewell ©» ‘Lewis Caroll and T. S.
Eliot as Nonsense Poets’ {% ‘Nonsense Poem’ Z%E

%’5.’5—;%_1\4\50

The genre or game of Nonsense has strict rules.
The aim is to construct with words a logical
universe of discourse metlculously selected and
controlled; within this playground the mind
can then manipulate its material, consisting
largely of names and numbers. The process
is directed always towards analysing and

separating the material into a collection of dis-
crete counters, with which the detached intell-
ect can make, observe and enjoy a series of
abstract, detailed artificial patterns and images
(you may be reminded of the New Criticism),
which have their own significance in themselves.

All tendencies towards synthesis are taboo, -
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ZD X 51 ‘Nonsense' |% [E{EEAY] T [EY) T
WA ST 54 D TH Do DA A UHAVBRD
WETIID BB HMBH B VESH LT —R [~
Bi) Bled Tl a3 b0 LTEEDLLLHESE
DHMEENNENR LD TR O bEBHMEL R
HUA 2 o&BAC X BIEAREREZEHETHL0TH
%o FIZ Sewell %

They (Carroll and Eliot) begin with strict
Nonsense of a high order, but then, chafing
at the game's restriction, they desire to include
some or all of those elements of real life:--
human reltionships, the body, sex love, reli-
gion, growth and development al{l the natural

world---which Nonsense rules out.

Carroll % Eliot {LBZ ‘game’ & LT® ‘Nonsense’
&R o3 TARBIR] , TAMOSE] g T
REHOWEYIAY Ml TERR] RBAERIT
¥FTREE LTS,

Eliot ® ‘Prufrock’ Fxdulé LicBIfEod oy
W IREARL THEE] CRohic TRFOBE] o oX
5 A DRIEHECIIEL DERIORK # Tk 7
Sewell 3% 5 X 57¢

‘Nonsense as a pure systematic art form of
mind and language includes both poetry and

religion.’

LES THEO—FHE] L LT [FOEIE] o1 £
S OEKRE BT T 5o

<0>

¥R THBD] 1 22 THLEH>XE ‘clutch-
ing’ OBIERERTZLONLEE LIV, REOH
TDFTI3 ‘clutch’ DFH ‘hold’ ‘grasp’ ,
e DEBLER - THEIET 5.

‘seize’

I have seen the moment of my greatness flicker,

And I have seen the eternal Footman hold my
coat, and snicker,

And in short, I was afraid.

And would it have been worth it, after all,

After the cups, the marmalade, the tea,
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Among the ‘porcelain, among some talk of you
and me,

Would it have been worth while,

To have bitten off the matter with a smile,

To have squeezed'the universe into a ball
[1%]

To roll it toward some overwhelming question:--

Now that lilacs are in bloom

She has a bowl of lilacs in her room

And twists one in her finger while she talks,

'Ah, my friend, you do not know, you do not
know

What life is, you who hold it in your hands.’:
(2]
(Slowly twisting the lilac stalks)

‘The Love Song of J. B. Alfred Prufrock’ {23t}
BRIBIL~— <1 D ‘To the Coy Mistres’ NIy
ERbhBEM [E] oBHesds MNEK] #EbLT
B, -‘flicker’ 1L X > TEBE 5 (Bliot it T
DX [N LA 2202 bh X5 THBH LD
1Z) ‘Greatness’ ¢ ‘Footman’ X - TCREXh 5
‘eternal’ 72 & & HbRERTUSEEMR [FOBE]
BLERWEEEEOPICL B 2T, ‘hold’, ‘squeeze’
DEFIFHLEOFEY Bl T35 LE5T40KE
EREchrLELDND. BT

Donne, I suppose, was such another
Who found no substitude for sense;

To seize and clutch and penetrate,

)
Expert beyond experience.

EE\ Donne %V EHWICH L% MERYE 2
BE) LLTHRS, CORIHE L TRAFERIEL
D~ ‘The Metaphysical Poets’ or-CIAMN_ LA
EEDTWADLINnDLbrs 2 & b » < bk
‘seize’ ; ‘clutch’ /& D [FOBEI " MFEERYIEL
fcb D) XRDDDEMHETH 1 bTHbB, ‘The
Waste Land’ orTit

Marie, hold on tight. And down we wenta?
REDERTHAVLR TV AR DETOENRT S L
D ‘The Waste Land’ o [JEWH L] & LTEEREKX
B DB ST D, B ‘down we went’' & Hio¥
%% hiE ‘The Waste Land’ it s F& v 71 WE
FTHDrLTHE, [<—>] kb0, BEOLD
ik TRETD whuis bienwE 5% ) 2 P HIEBRIC

HZohBARCE Y BESNHEHTTHHLEL S, [
##7s ‘allegory’ L ‘Alice in Wonderland’ 123 & b
BELX L7V ANRORECEBL LUEHL METI LT
W3, (down, down, down'-) DX 57c [ 8
DFElL T Dionysius the Areopagite D8 fo [
BMTCIEE ) ETHLEOINREFBECH T 5D TH
b0 ZOfFEILF Y A FEULEFE DA B\ TURE
e REEL > LD TH D, ZDX 5B %
BWTEZE ‘hold” DA A2ix MBIBl1 524D
FHRHPNE LA D ‘down’ ks 5L HRINICEYE X
hTuvsb,

I am moved by fancies that are curled '
Around these images, and cling :
The notion of some infinitely gentle

Infinitely suffering thing.

ZOWTABIL ‘cling’ X\~5EEAHN ‘infinite’ 7oy
DERLBEVIBRECL » T % 2% ‘gentle’ &
‘suffering’ OXBOPRICEIADOANEDHICHR S BI5E
BRI b Dot i B, FYA LD T L K]
HRETHHEENRAShS L 3Bbhs,

D EoHEHr»b—REBRTRERI A0 THS B
SEE] ik MR #IRBT2RFTHDE VL5, b
th e TEB] L E5BFCELABFT MNEHEl &L
TDLDEELTLDOTHD, ZOBERMNELRKVKE
7o TR % (BN 7edbDE LTIRL S &5 By
b0, MIEDIMR VY TBI] Iebod LTR2 5ES
M ‘clutch’ #Hube LTEBIRTW S, #ETIUE

TFOWMIE] WhrbbRRL (HEOER] # B
51zl h NEME] BTBT 52 L0 TH B,

[F1 ZDLDNZDL 5 AMOBEILBRELLT
DL DOEBL, [EHE] REBOEBENERCTH sHEE
uT%%JKEm%EBh%&:Ef&%ﬁ‘Hmfﬁ
I L7z Blake OFHFIZbEHbR T %,

1920 D 2 A13A 5 d ‘Athenaeum’ i ‘Blake’
BHREL TS, =L Charles Gardner © FARIY 4
V7 A7V 4270 %FEL THOA] OBTERELIEL D
THbHo BIT Selected Essays’ R F BB Eliot o
B3R A8 D 2 7o b 0 & AT O BIEIEEIT s\ CBE
CHENEEA L LTo Blake iTsie b B 2 EEA
HotctBbhsDTHBHA Blake i TR DN
EHREX] & TAMOB] R RSB I e oW TITER
P TERD L 5 kT B,



The favouring conditions probably include these
two: that, being early appreciated to a manual
occupation, he was not compelled to aquire any
other education in literature than he wanted,

or to aquire it for any other reason than that
he wanted it; and that being a humble engrav-
er, he had no jornalistic social career open to

e
him.

Bz 7 v A 2k MR L, Bk
THAR] THoleZ ERFEF T B ZOTDNINT
LA TF] OFENRDEL LY 2E bR FEHE P /s
TEEI K o) »nichoslehbii e LT 5,
[F] BOIBRT VA7 ESTE THEE] 2o0h%h53
BETH-7DTHB, [F) M s o) Of
BOWRGTDH ofco ZOEWREMFEIR [F] D1 2
SRLUELIER b5, BOFHORKOBEL VRS
‘“The Song of Experience’ oficdh % ‘Tiger’ OFfT
HHIRTS MRE] o4 2 oRW b TF]) b
x bt TAE] % 5233415 2 Lk 5,

What immortal hand or eye
Could frame thy fearful symmetry ?

What the hand dare seize the fire ?

o o o

What the anvil ? What dread grasp
@)

Dare its deadly terrors clasp ?

‘seize’, ‘grasp’, ‘clasp’ L E 5 EHIILTFDENE
THY, b THBIRIITMOb DI LTl
TH Y TS D) ORERECHHLDTH %,

(Eliot % ‘Gerontion’ DH1T ‘the tiger springs in
the new year’ & 57\ MEERE UX 5788 & T R
EBHILE T Do ) BRBKRFEV LT v 17032
DETEROBM TR L L O 25 LR TF]
DEECE 2 7cb D2 B L TH B, s HiTic
HOBRBDO TN OO D L & HIuE
What the anvil What the arm
al‘_m
g_@
clasp
dread grasp
Could its deadly terrors clasp
Dare grasp

[Z]
clasp
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Lich, TROBIFZRMCHR IR TV BXETH
%o 7V 4 271E - Tik ‘Divine hand’ L5 5L
‘Divine’ & ‘hand’ MEE\IFEx DECBEELT
‘Divine’ 7¢d X ‘hand’ 12X » CEE X4 ‘hand’
i ‘Divine’ &\ 5HIRIZEO 2L LD TH AT TH
%o

ZDX 577 VA 23 Eliot KBEA L% fru bl A
7¢{ F. O. Matthiessen {H kD L 51Tk ~3,

When Eliot finds that Blake possessed such a
sense as well as Villon, it is seen to consist in
a condensed, bare honesty that can strike
beneath the apprearance of life in the poets
own day that it likewise penetrates beneath the
appearant variation of man from@one epoch to

another to his essential sameness.

LI kT Eliot © [FOEfF] o—ifi LTRHIS
‘clutch’ 3i% ‘hold’ 7 DFExh .0 & L o MR
Bl ELToM 22 0BT Richbilths, &1 7
BfFL LTinah BRI % NEMEI 35 Bk T

[PEtE] #B%RL 5, 7127 05CH5 ‘Hold
Infinity in the palm of your hand’, &\5FEHIE
icd oTH 3,

<V>

Wi ‘finger’ OEFT B L DITONTELI,
ROz L2 E S & 1] LT 58mi MNE
51 4200 TREW], NEEN] chbs oKL
(OMER] TIRE] THoe R TR o) RaxfL
T TEnnil bords,

And the afternoon, the evening, sleeps so
peacefully !

Smoothed by long fingers,

Asleep:--- tired-:- or it malingers,

[}
Stretched on the floor, here beside you and me.

We have been, let us say, to hear the later Pole
Transmit the Prelude, through his hair and
finger-tips.

When lovely woman stoops to folly and
Paces about her room again, alone,

She smoothes her hair with automatic hand,
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And puts a record on the gramphone.

""This music crept by me upon the waters’
Andmalong the Strand, up Queen Victoria
Street.

ZDX 5T ‘finger’ ™A A2k ‘smooth’, ‘sleep’
‘hair’ /e & EBIY BUTeai b Mk ) 4w il 5
LLTHCBR TS, [FHRM] et b I TR
NBIE LI Eliot &3 & DRIRIcOW T D
BRI LT %, Eliot OAIEIEEOREIICH
D W DI & & TONENE RADRUIF IS ‘Four
Quartets’ (X—J5 T M4tk MN&E] OBAEMIEH T
Hy, W CIFLEITMEDOLNTH o7ce 2D ‘Four
Quartets’ HBUVCEEHS L T TR OWLTUIRD
XOILE S,

"There are possibilities for verse which bear
some analogy to the development of a theme
by different groups of instruments; there are
possibilities of transitions in a poem compara-
ble to the different movements of a symphony
or a quartet; there are possibilities of contra-

@
puntal arrangement of subject-matter.”

ZD X 57 Eliot i ‘cadence’ P35 HXTFE
¢, ‘Portrait of A Lady’ 7& TEEZCR A TELK
19334 1 Aww&EH h 5 Kipling, John Davidson, Eug-
ene Field 7 B4 Lo H LTEbhicE ‘Five Fin-
ger Exercises’ 1z ‘Four Quartets’ TREIXh% [F]
Rl MR BB, C OREBIOMARRAN & 7Tl
% olY ‘cadence’ 7t d DILFEIE ‘davelopment of a
theme by different groups’ & ‘comparable to the
different movements’ }* ‘contrapuntal’ 7¢ 3, OIZH -
TR BLDTH b, &, CO=ZDPDEHKET LHT
‘contrapuntal’ & F 5 &3 AUEFHE AR 5 FEH#
Bergson ME 3 L 57 (4] 0L oDE LT 5 AR
EFREFFHIDIEEE D Z LD, Matthiessen
Eliot DEFLEMLEH IO\ T ‘The Auditory Imagina-
tion’ LIPFOFANELS OBEELEES B KL/
LC\>% 25 Matthiessen D fissH3iuE Eliot D
DHEEEL MFHAD b2V XAk DFESIC X » TARD
BEORANERYFAMNCERTS 2 LKL b0
72, ] LESZ Licieh Eliot o [EHifKE LTOF
1] DEHCOVTOHBERL TN HDTH S, 1933

4E4Z Connecticut ®New Haven Tfy7e - il ‘Eng-
lish Letter Writers’——Primarily on Keats and Law-
IR DO—NA SND, ‘To get beyond
poetry, as Beethoven, in his later works, strove to
get beyond music?’ Eliot 12 & 5 THEEHY L o T HFH
Bl b orilx b 2 LXBERSOERKE L TOFE
DRAEFFE T 5D Z Edvbinb,

‘finger’ 12X > TEEL X i ‘cadence’ (XigAR
Mz isrhiicbndb o] THYBLHZ LR L -T
THEQHIA | RS i 5 M TRER R«
‘clutch’ DA A PICE > TEREIND D EFEIL

HLTW5,

rence

<vV>

2O ‘clutch’ & ‘finger’ X -~ TEFIEND [l %
ERLTWS Tzl i Eliot & 5o Talgd LU b Y
v 7 TRZ BTV DDh Z DRI DWW Tk Eliot 23
1914ED B~ — A= b RBIZFVE W HERT OE R
titotc F. H. Bradley 044 L < ERIT24E
"o

Bradley (31%# »—>TH5 ‘Essays on Truth and
Reality’ o T 37) 13 ‘and’ L\~ 5 EOFEHEM:
PHBEAZIR TS,

Upon the view which I advocate when you say’
Risa, and R is b, and R is ¢, ‘the ‘and’
qualifies a higher reality which includes Ra,
Rb, Rc, together with ‘and’ . It is only with-
in this higher unity that ‘and’ holds good,
and the unity is more than mere ‘and’. In other
words the Universe is not a mere ‘together’ or
‘and’, nor can

‘and’ in the end be taken absolutely. Relatively
that is, for limited purposes--we do and must
use mere external relations, but these ideas
beg)me untenable when you make them abso-

lute.

ZO—lin b LW S B ‘and’ XX D ESKRD
LOAE L5 LD THBHAP LT ‘absolute’ 7¢3
DELTEZ bR, THXNIZ] &85 8B Mt
M1 b0 LXFHERITHLOTHI HETLY
B TYF0] e bik TRz & 5 BECR3 531
Bl o S DY DWTIRE LEDETH D “Ap-



pearance and Reality’ A DK D AFE WM
i Ulc—#i%k Hud

---and, with all its elements alike, every spn-
eé)e is opaque to the others which surrounded

ite-

LicH HADHRBRIIIARBH I T EHEL T LB
L LIBRDJE (‘sphere’) RELh G olc &kl &
Lo AV i#cle TEHE] L7eh TREOALE
Wl DtbHFETHLDOTHSHLEE 5, Bradley IZ&
S Thk THEE) —fo MEMk) Tho zo Ml &
HBD TREWE] X v fThhs,

...The fresh production answers a purpose if
it appeals more personally to the reader. What
is really worse may serve better to promote,
in certain respects and in a certain generation,

[
the exercise of our best functions.

AT X THSE Sh TR o Mokl 2R
X¥BLDIeDTHS, Eliot &% Bradley o ‘im-
mediate experience’ B\ iz T [F L ZH O
—DTHBH] LLTW5,

LAEAS Bradley @ %] & L TOBEAREVHE]
X > THEBNE [<—>1 T TR THS. &
Z AT Eliot TiX Z DHRBULE D X B S hD 0%
ZDZ ki Eliot © [%] & T<—>J, #ETHITHE

Ad & TE#HL TMEL & 24 oty Rl
Bis\e BTz ‘Tradition and the Imdividual

Talent’ O THBLM L e [MAAL & MEH] OB
@it ‘emotion’ , ‘feeling’ 1T X » TEBHINAHHEEH
Bl THIEHAD M4tk NBHBETIXIRVEE
5 THbo Bt -T Eliot DFTH Bradley i @
rgefb) AR MRE] L85 B%REVCTIEETS
7% Bradleydfh% X v SEHW, MENLboL LT
FEERTV B,

<>

Z DX 51 Bradley [y ME ] #3kA L Lic Eliot D

Fsdrd oBE% ‘clutch’ & ‘finger’ 12X »THEH

ha M) BB LESEEYE L THD LRITRT
R X d5iedDTRIEHD 5 D%

wn
@
=
173
=.
o
=
=
-t
<

F-.-‘feeling’ ‘emotion’ Df\F+ 5 BlfER{I
---‘intelligence’ DET 5 AIFEEN

a-‘finger’ DER
&)Y Xa b TR 7Y X
C--Hatk coHHIEHE

%9 Bradley (7 (k] (EDFIHXTE ‘R’ &
‘v’ TRLES) RTFOBEI BT3By Tk ‘A’
L ‘a’ THTBRTIT. TF1 ogEL L T o [E
Rl ‘A 3 ‘2’ OBRBEYELIOTHELNLTD
B, ‘Aa’ LEOSTEINEE [F) L LTD EE] D
it 4] & 4] © ‘motion’ RAHE IR TV 5,
Eliot 12 & »T ‘dance’ 1 2 HEIZ M8 ] Hfso
Mgik) 35 528% Lk 5 ‘motion’ OFLEDT
T T#2&] 13\ @5 “still’-point” ~DO—FED "
HEWEBETH B, AL ‘C’ & ‘¢ TEIhpESE
1% Eliot DR EEBULTROIBEEAL LT ‘pro-
duce’ FREFLOEMHE IR TS, B LAIERIS S
i (‘The Hollow Mar’ LAF) % Tik & DEFRITEE
HH LI FEREHFLEIRIZI Licw X 5TH
%o Tt BIY Eliot I & T MFE] kB ET
b TREMS 7Bl Emfin b PR L &M MY
Wz 2B ot bTH B, # - TRIRDONAIER
- afflo ‘emotion’ & ‘feeling’ DOFEHE%Y ‘F’ TFHEb
T ek L oMt ‘Ce’ 5 ERIL ‘Aa’ ks
5 MEl e booFE,D MTH LTI R3FEY
L oTWwb, ‘C" & ‘c’ DEEFRIEOWT ] 01 £
Sibx bt b DI OWTIRETE I TR B
i TEEME] THB, LohH ‘Ce’ LES KRB
LBMOHEOR TRERCHM LB Sh MRE&AM £ b
o) BNEH I THERSB, ‘Four Quartets’ DEMRT L
SO EEThIT AL TREM L] &

[E% ] NIELTHKD, Bzt ‘Burnt Norton’ OV
T

1
A---‘clutch’ %%
B

Words move, music moves
Only in time; but that which is only living
Can only die. Words, after speech, reach
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Into the silence. Only by the form, the
pattern,

Can words or music reach

The stillness, as a Chinese jar still

Moves perpctually in its stillness.

LicbonZ EniEWHEhb, E2ATF OfKGE
A#% ‘emotion’ % ‘feeling’ & F IS 5 DAEMC HL
F5zLicic® L5 Eliot o—l) Tk [ 2
FTREY—E LTI B 5 - LIk bh b, iy
7¢ 51T Eliot 12 & »Tit Walter Pater DREREH% 5 T
Hotck dic TERTHEHH T EBR e iR
T  BAECISER e AR L 0 bE 4 JIoE Dk
Kx BT ~XEH] L5 Bradley $ 55 ‘Relative’
R BRELDTH -1 b TH B, ZhiLiEREE
D L OSHNHEE B TS L 2 A TLH B Eliot i
L 5 Tik¥E% ‘Sensibility’ ORBHOT CTRIET D4
HEhHotco SO MR L LTORIFI—REYE
REOLOOTCRE I D [FE] 2R LTWS [~
A2 ABR] DOFFE LFEL bR B Y Eliot © B A ik

PERS) & D& T Z DBIfRIIR 2 b b b DT
Vo Teie B Eliot 13 TRBEEHMN] D TH-T TH
HEHE] LUBCE VY E0REY TRV ALTH
Bo IL Y = DEIRIE Bradley 7c& o a1 oA
AHEFIE LT TY) BB TER IR BRELED
R, #pioT ‘A+B+C’ L5 TF] OBELLT
o [HAE] THEE it oEtt% TRl B ER TR
FELHich bHR - FEBERD & 5 iFodCRE §
B lickyiEe TRhnEEOKE] 2L T
Bz L, Zhpt Eliot & o> TULFHADERKLLTD
TEEHE ] TH Do DX D Bk TIX FE& (X
‘A+B+C’ Ot E ‘atbtc’ ofttR, it ‘Aa’,
‘Bb’, ‘Cc’ DfEEEMNADLDELTTHL ZEAD
L ofEh & BRI X - T ‘Ab’ ‘Be’ kigolch ‘A4
B+4c’ oot b LTHERENG TEbwnal A mBl+
B EZILDHDTH D

[ 7 S A TTRE Ao ISR & PR L ik R DR o L - Y
v 7, EAW L AR EOMNTGE Eliot DILFEIT L
FHCRAOhBEZHTH S,

X< | >Tile TRMGD & Mokl % Tl &
LTS ADOV Y v 213, FDX5RIE-TwD
MmEWS L DX ik LI K B, ¥ T
‘A~C’ L fa~c’ Xh ELEFELLTE—2DbD
CRETHRETH D, Ll brh baea s
ShE, FhEh ‘A, ‘a’ o OBSIFBIMC Xk

LTLE S, 2L 5 AR Vb5 [
ELTHORTHSB, ‘The Waste Land’ #{& T ‘The
Hollow Man’, ‘Ash Wednesday’ O5EH % R 5124 -
T Mak] 2358545 ‘T oftRIC A - T b TH
%, René Wellek iz = DR LIcBEYX M1 & Lich
FTHBENREGHRTER VY vy7ic ki ‘P T
DU~ OHEBRI FEE LicFh Tkl Fh B8 & Tkt
I BRI Db DEEZ BREDIL S BN S, o
i BIE<I ><N>TRTHL M FE] 0k&ds40
Tl ol R oh 5 BH#H o) i TaffEk] ©
B FDEFEND »12p 6 =% Eliot 1L BIEET % 6T
B ENHIBRAE L BE X B DT A S b Hiffioit
REBWMOMRL PITI Lichb D TH D A BEW
&% LS\ Eliot OFAEXBH ST LD TH B, s s
2Tk TRz 2o b op TEE] THB,1S M Lk
DERDY VEY A THoleb] &b T LENT v
Ta e hV Yy JRBEEL T otcb] W5 FEE
DREGMEER Lc B, [l &5 AlflicEx bh
TEZREOMESE Matk] &5 FBYFEL O X
M) X BIEHA Eliot I\ Tix  ‘Sensibility’ &>
5ETERIE ST,

<# U>

LIk Eliot offf « shjiloiz il & LT ME ) &
[t OMEE IR OWT#ELZ L1, René Wellek /¢
EDBEN DRI LicZoDEFE L LTo RG]
& T4k v Eliot E OB TRET A AE Ttk
e THSL] OEEBLTHRSL EERO [FA—F] ©
LorLTEh MNEE] & Matt] oMEHRALSE
SRR DR Eavbn b,

TFEOBE] CBT5 4 A BLTALE S TA
] (FEE0])) SALLTOBE R [Fr7 e
v 7| ORCEBEL TS Z Ehidbond, AR
Shie THSL) @ UT (RS & Mkl o TR
CElESh T\ ZEkkit%, Eliot 0£AlfFy [—&
hl LR LICBE DX 5 7e Tard AER TEEd
3% HivkiX Eliot DFFO—EEBM+ 5 - dicBED
DEILH,

(1968. 8. 11)
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