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TheartisticvalueofPi"Cﾉze》．A彼z戒〃consists in thecreationofvariousplots inthe

temporarityof livingconsciousnesspossessedbyadrownedsailornamedChristopher

HadleyMartin・ This novel is characterized by the fact that the decisive reality is

consistentlyforeclosedoutof theprotagomst'smind. Intothespacedevoidofreality,

various fantasiesandillusionspenetrateoneafteranother・ Theyconstruct thenarrative

plotastheyapproachthetwoforeclosedfacts,whichlregardas"death'' and"castration".

Theinfinitelycomplicatedsigmfyingchaintowardthetruesignifiedweavesthearabesque

ofplotinMartin'smomentaryvision・ Theplotmakingimpulseof P"c舵γMa7が〃isbased

onthepowerofrefusingtoallowthetemporaritybetweenlifeanddeathtobemeaningless.

I thinkMartin'smomentary visiondepictedinthis novelclearlyshowsthefundamental

principleofthenarrativeplot.

I

Itseems tomethat P"ZCﾉ2e"M(z沌加 byWilliamGoldingexpressesmost fullythe

truecharacterofnarrativeplots. I findit themost characteristicof thisnovel that the

protagonisthimselfbecomesanartistwhocreatesthenarrativeplotsoneafteranother・The

narrativeimpulseisdefinedbyPeterBrooksasthedynamismcausedbylifeinstinctand

deathinstinctwhichFreudexpoundsinBEyo"dMe P/eas"eP河"c秒/e.' AccordingtoPeter

Brooks, thearabesqueofplots isproducedwherelifeinstinct,whileapproachingtoward

death, nevershortFcircuitsbutdetours inall directions、2 1n the light ofhis theory, I

thinkthevalueof P"C/Z"M"噸〃 liesinthemomentaryvisionofChristopherMartin,

theprotagonistwhoproducesvariousplotssuccessivelyinthetemporarityofhis life・His

visionishighlysuggestiveofthefeatureofthenarrativeplotparticularlyinthefollowing

respectS:

１
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ｊ
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Italwaysseeksforsomearchetypes.

Thelapseoftimeisnot linearbutcyclical,withrepetitionandjuxtaposition.

Thedecisive factsare foreclosedat the beginning. Theyarereplacedbyvarious
symbolsandfantasieswhichtrytoreachtheoccultedfacts, butalwaysfail・Christo-

pherMartincannotdistinguishbetweenfactsandsymbols.

Thethirdfactorhasacommonfeaturewiththecasehistorytitledルリ加肋gH"07y o／α〃

IPa/tz"〃/eNFf",Osis3bySigmundFreud.

Inthispaper, I'dliketoanalysethevisionoftheprotagonistandestimateitsworth

asanarrative, especiallyintermsofpsychologicalforeclosing(ん”/"s"")whichcausesthe
protagonist tocreatevariousplotsinhisvisionfromwhichthedecisivefactsof @!death"

い､
and"castration"arecompletelyforeclosed.
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Ⅱ

Atfirstglance, theplotof P"Cﾉze"M上Z戒〃 issimple・ ChristopherHadleyMartin,

anofficer intheRoyalNavy, isshipwrecked inmid-Atlanticashisship is torpedoed.

LikeRobinsonCrusoe, heismaroonedonatiny islandandstruggles tosurvive,waiting

forrescue・Butthefinal fewpagesof thisnovel tellus thathisstruggleonan island is

nothingbuthisfantasyafterhisphysicaldeath・Heisalreadydrownedasearlyasinthe

thirdparagraphofthefirstchapter,wheretheauthorsays, "Thethroatatsuchadistance

frornthesnarlingrnanvomitedwateranddrewitinagain・Thehardlumpsofwaternolonger

hurt.Therewasakindoftruce, observationofthebody.Therewasnofacebut therewas

asnarl:'4Therestof thisnovel isallMartin'sfantasyexcept thecodaofafewpages.

Hisfantasyisfullofmythsandarchetypes・Modernwritersusemythsandarchetypesin

ordertoremedytheirunsatisfactoryplots.Whenwecan'tgraspourvagueandinconsistent

individualexperience,wesometimesfillthegapwithphylogeneticonewhichsometimesworks

asparody､5MartinrelateshimselfwithLearandHamlet, orusesScandinavian, Greek,

andRornanrnyths.These"traditional"formscrosshismindoneafteranother・Golding, like

somernodernists,usesthesetraditionalplotsquiteselfLconsciouslytoproduceirony,whereas

theprotagonistisobligedtodependonthetraditional symbolswhichhecannotdistinguish

frornreality・Hisconsciousness trieshard toexclude the realitywhich is replaced by

variousfantasies・Sincerealityisexcluded, symbolsofhisownmakingneverreaches the

signified・Eventually,hecannotmakeouttherelationshipbetweensymbolandreality・ For

him, realityistheverysymbolthatheproduces・Hisconsciousnessissometimesinvadedby

reality, themessageofwhich"hecannotorwillnotgrasp. '' 60neof thedecisivefacts is

thatheisalreadydead.Wheneverhecomesnearrealisinghisdeath, heescapes it, and

excludesfroInhisutterancesanywordrelevanttohisdeath:7

’

’

’

"Strangethatbristlesgoongrowingevenwhentherestofyouis-'' (p. 125)

"Theprocessissoslowithasnorelevanceto-" (p. 78)

Thefollowingpassageshowsclearlythattherockontheislandisasymbol createdbythe

memoryofhis"decayedtooth'' :

Histonguefeltalongthebarrierorhisteeth-roundtothesidewhenthebigones

wereandthegap････Histonguewasremembering・ Itpried intothegapbetween the

teethandre-createdtheold, achingshape. It touched theroughedgeof thecliff,

tracedtheslopedown, trenchafterachingtrench,downtowardsthesmoothsurfacewhere

theRedLionwas, justabovethegum-understoodwhatwassohauntinglyfamiliar

andpainfulaboutanisolatedanddecayingrockinthemiddleofthesea.'' (p. 174)

Buthetriestoconceal thisfactofthe"decayedtooth'' byanymeans・Hemakesupan

illusionofrocksandcontrolsit.Hebuildsuphisheavenandhellonthisdecayingand

crevicedmolar!Thedynamismofthisnoveliscausedbytheindomitablenessofaprotagomst

whofirmlyrejectshisextinction.MarkKinkead=WeekesandlanGregorcompareMartin's
”9

experiencetothe"surfacetensionofthebubbleinflatedwithinfinitecareandprecision.
Martininventshisfuture "inamomentblownuplikeabubble. '' Herewecanfeel the

dynarnism, theenergy, andtheconflictof thisnovel.'0There isnorealworldexcept the
momentofdeath, butwemustvaluethistemporarity.Hetakeseverymeasuretostopthe

秋田高専研究紀要第22号

、」



ー

－107－

ThePlottingofPi7zCﾉ227'Maだ"byWilliamGolding

ephemeralbubblefrombursting, tostoptheshortFcircuitof lifeanddeath・Hetriesto

invent infinitetime inside the temporarity・Therefore, inthisnovel, we cannotice the

cyclicalandrepetitioustirne, inwhichthepast, thepresent, andthefuturearejuxtaposedj】
Thememoryofthepastrevivesinapresentmomentasastreamofconsciousness・Every-

wherespreads thespacecompletelyseparatedfromthe linearprogressof time.Many

flashbacksofMartin'spastdonotalwaysexplainthecauseofhispresentcircumstances.

Eachsceneofflashbacksworksasthepastfantasyjuxtaposedwiththepresentonerather

thanhas thedefinite causal relationshipwith thepresent. Ifwe imposedanyethical

causalityonthisplot,wemight reduce thenarrativevaluebyhalf・ Evenif theauthor

intendsanyretributivejustice, somethingbeyondhisintentionplaysanimportantpart in

Martin'snarrativeplot,'2whereeachfantasyfunctionsasarnetonymywithwhichtofill

theblank left behindthe foreclosedfacts・ Thepresent fantasyis replacedbythepast

fantasy, which is, in its turn, replacedby that ofmoredistant past・ But henever

reachesthemeaningof thefacts. InBgyo"d"e P/eos@"FPMIc秒/eFreudsaysthat the two

antagonistic instincts, i、 e., life instinct and death instinct do not shortFcircuit but

makeadynamicinteractionthroughthenecessarydetour."Thestructureoflife(origin)

anddeath(end)needsthedetourbetweenthem. Inotherwords, theprogressfromtheorigin

totheend isdelayedby force. AccordingtoJacquesLacan, thatbarof the inverted

Saussuriansign(S/S)whichseparatessigmfierfromsignifiedmeansthebarofrepression,

preventingsignifier fromreachingthe truesignified. Therefore, signifiers connectwith

oneanothertoforma.$signifyingchain'' forthepurposeofgainingaccesstothesignifiedj4

Thismetonyrnicfunctionmakesanarabesqueofplotsinthetextj5
Ｉ
Ｉ

Ⅲ

ｌ
ｌ
Ｉ
ｌ
ｌ
ｌ
ｌ

Now,Iwill consideranother foreclosedfact-thatChristopherMartiniscastrated.
This fact isalso ingemouslyocculted likethatofhisdeath･ Butclose investigationof

hissignifyingchainoffantasywill tellussomethingabout thisoccultedfact.Oneofhis

memoryflashbacksindicatesthataftercuckoldingAlfred'swife, heinvitedAlfredtowatch

herinhisownbed・HereMartincastratesAlfred. ButMartiniscastratedinhis turn

whenhis friendNathanielWaltersonmarriesMaryLovell forwhomMartinfeelsan

unappeasable lust.Hisillusionisfilledwithhatredandhumiliationasifhewerecuckolded

byNathaniel・Hepicturesthecopulationinhismindandfeelsanevergrowingdesirefor

Mary・ Itflamesoutall themoreforherflatrefusal.

ThatwaswhereNathadtakenher-takenherintwosenses, grateful forthetip…・

Becauseyoufathomedhermystery,youhavearighttohandlehertransmutedcheaptweed;

becauseyoubothhavemadeaplacewherelcan'tget;because inyourfoolinnocence

you'vegotwhat｢ Ihadtogetorgomad. (pp. 100-101.)

・・・ theMaryglovedandhattedforchurch, sheMarywhoatewithsuchmaddening

refinement, theMarywhocarried, poisedonherlittlefeet, atreasureofdemoniacand

muskyattractivenessthatwasallthemoreterriblebecauseshewasalmostunconscious

ofit…･Butcombinedwiththefuriousmusk, thelittleguardedbreasts, thesurelyimpreg-
nablevirtue, "ey(ﾒｶeeyes)"97℃幼ede""seガノe"ceo/A〃α”〃…． T〃砂”画”〃gγα '"αd〃ess，

〃“”碗"chj〃肋e伽"sas〃肋e力沌",Me〃〃d功assg7す!α"d67"",α鮒g〃j〃肋g9""囎加j"

0／〃ん．T"ey6'り昭伽bac灼幼e"g"so/c"""00d, ＃舵〃〃, {"emc/6ed朋妨sea""'s""rs, オ舵

し峰坐-,"
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desWm"o".Thethingsshedidbecameimportant thoughtheyweretrivial, theveryonyx

sheworebecameatalisman.Athreadfromhertweedskirt－thoughshehadbought itoff

thehookinashopwhereidenticalskirtshungemptyandunchanged-thatsamethreadwas

magickedintopowerbyassociation ･…Thosenightsof imaginedcopulation,whenone

thoughtnotof lovenorsensationnorcomfortnor triumph, butof torturerather, the

veryrhythmofthebodyreinforcedbyhissedejaculations-takethatandthat ! 'l,hat for

yourpursedmouthandthatforyourpinkpatches,yourclosedknees, your impregnable

balanceonthehigh, femaleshoes-andthat if itkillsyouforyourmagicandyour isled

virtue! (Italicsrnine.) (pp・ 148-149)

Theitalicizedpartofthesecondpassageremindsmeofaman'scasctreatedin Freud's

worktitledF70"z f加硫Sm〃o/α〃／勉/〃"〃/e"ez@m". Thepatient knownas theWolfMan,

duringtheOedipusphase, failedtobeseparated fromhismother forfearof beingcast-

ratedbyhis father・ He forecloses thecastration fromhismind, and fills the blank

withaseriesof illusions. Hiscase ispartlytrueofChristopherMartin, although we

cannot tracehisillusionsbackto theearlyhistoryofhischildhoodexcGI)t forafew

suggestiveinstances.ThefollowinganalysisofMartin's illusionswill locate "castration'' ,

andfurther, suggestthathisforeclosingofthisfactmakestheplotevenmorecomplicated.

Like theWolfMan, Martinhas in hismind the two contradictory attitudes toward

castration, i. e. rejectionandacceptance. Thoughhe is already castrated, he firmly

rejects it. Butontheotherhand, he iswillingtoaccept itbyplayingawoman'spart.

UnconsciouslyhebecomesMaryLovellandwishestohaveMary'ssexualpleasuregivenby

Nathaniel. This is confirmed by the fact thatMartin cannot help lovingNathaniel,

howeverhatefulheis.Throughout thisnovel, therearevarioussymbolsforbothrejection

andacceptanceofcastration.Therejection issymbolizedbymorbidfearofanimalsand

food, as isalsothecasewiththeWolfMan. Hehatessea-gulls (flyingreptiles), seals,

lobsters,becausehethinkshewillbeeatenbythem・Heisovercareful ineatingshellfishes

andseaanemonesbecauseheisafraidofbeingpoisoned(eaten).All thesecreaturesare

symbolsofwhatcastrateshim.Aboveall, heloathesthe lobsterwithclaws. The illusion

oflobstersappearseverywhere,andmakeshimfeela @!terribleloathing" forthem・At last

thislobstermetamorphosesintoGod.Godis"bloodygreatbully" tohim・ThoughNathaniel

istheoriginofhiscastration,MartinsubstitutesGodforNathaniel,whoknowssomething

aboutGodandwantstoteachhimthetechniqueofdyingintoheaven.Aseriesofsymbols-from

sea－gulls, seaanemones tolobsters, God-is the substitution forNathaniel. But even

Nathanielmightbeasubstitutionforsomethingelse.What castratesChristopherMartin

mighthavebeenthemasterhemetbehindthecoffininthemidnightcellarwhenhewasa

child,ormighthavebeenhisfatherwhowas"likeamountainwiththethunderandlightning
6●め

playingrounditshead." (P. 144) Inanycase,whatcastrateshimissubstitutedoneafter

another.He fightsagainst everykindofbullying, until hehimselfbecomes theCreator

armedwithapairofclaws・Withthisarmament, hetriestocontrolGodandeverything

inorder toownMarytohimself. Butherewehavetoconsiderhis contraryattitude-the

acceptanceofcastration. Infact, twoantagonistictrendsexist together inhismind・ One
of themdefiantly rejects castration, while theotheraccepts it. But heaccepts it on

conditionthatheplaysMary'sPart.HewishestoenjoyMary'ssexual pleasurebyusing

hisbowels・ThisisdefinedbyFreudasanal eroticism,whichissuggestedinthebizarre

I

’

■
■
■
■
■
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enernascene：
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Hebegantoworkatthebladderwithbothhands, squeezingandmassaging・Hefeltthe
coldtrickleoftheseawaterinhisbowels・Hepumpedandsqueezeduntil thebladder
wassquashilyflat・Heextractedthetubeandcreptcarefullytotheedgeoftherock
whiletheorchestrathunderedtoapause.Andthecadenzawascoming-didcome・ It
performedwithexplosiveandtriumphantc'､rnpletenessoftechniqueintothesea・ Itwas

liketheburstingofadam, thesmashingofall hindrance・ Spasmafterspasmwith
massivechordsandsparklingarpeggios, thecadenzatookofhisstrengthtillhe lay
strainingandemptyontherockandtheorchestrahadgone. (p.165)

I

Theliteralmeaningofthispassageistoosimple・Martinhasbeensufferingfromconstipation,
andtomakemattersworseheispoisonedbyseaanemones.Heclearshisbodyofpoisonand

regalnsenergytobeattheantagonist・Hislastblasphemouswords"Ishitonyourheaven!''

(p. 200)meansthathisantagonistisnoneotherthanGod.However, ifweinterpretthese

wordsintheabovecontext, quiteanothermeaningispossible.AccordingtoFreud, these

wordsmean "IgiveababytoGod. '' '6ChristopherMartinidentifieshimselfwithMary,
andacceptsNathaniel'sphallus, sothatababyisborn・ Thischildisnothinglessthan

ChristopherMartinhimself.Therefore, hesaysafterhisself-administeredenema, "There

isacertainsenseinwhichlifebeginsanewnow,･ ･ ･'' (p.166)JustliketheWolfMan

whocouldnotovercometheOedipusphaseforfearofbeingseparatedfromhismother,

Martin feels fundamental anxietyabout the separation fromMaryLovell. It is this

castrationcomplexthatmakeshimtaketwocontradictoryattitudes, rejectionandacceptance.

But inthe lattercase, hedoesnot reallyacceptcastration．Hehasalreadyexcludedthe

ideafromhismindandclingstotheanaleroticism,whichmeanspsychologicalregression.

AccordingtoFreud,sexualorganizationdevelopsfromoralphase(cannibalism)tothenormal
sexualdesirebywayofanal eroticism.'7But inMartin'scase, thisprocess isreversed.
Hissexualdesiredegeneratesintooralphaseandanaleroticism. In門'2cﾉt"Mgrmz, as

ArnoldJohnstonobserves, "oral-anal imageryissopervasiveandunpleasantas toseem

almostobsessive・ '' '8Asfororalimagery,wecannoticemanysymbolsof"eating''.Aboveall,
theepisodeofamaggot isrepresentativeofthesesymbols:

｜

’

69

･ ･ ･whentheChinesewanttoprepareaveryraredishtheyburyafishinatinbox.

Presentlyall the lil'maggotspeepout andstart toeat・ Presentlyno fish・ Only

rnaggots ･ ・ ･ ･The littleoneseat the tinyones・Themiddle-sizedoneseat the little

ones.Thebigoneseatthemiddle-sizedones.Thenthebigoneseateachother・ Then

therearetwoandthenoneandwheretherewasafishthereisnowonehuge, successful

maggot.Raredish.'' (p、 136)

Throughthespacedevoidof"castration, ''oral=analimagerycomesandgoesincessantly・The

alienationfromtheunionofNathanielandMciry-thispainfulrealityofcastrationcan't

beenduredbyMartinunlessheforecloses it fromhismind・ It issubstitutedbyaseries

ofmetonymy,whichcreatesthenetworkofvariousplots.

Ⅳ

Ashasbeendiscussedabove, therealityof "death"and @!Castration'' isrepressedand

foreclosedfromMartin'smind.Thereforehecanneverreachfhetruesignified･Butthanks

tothisrepressionand〃c/”｡",hecanprevent theshort戸circuitbilifeanddeath.Makinga

detourbetweenlifeanddeath,heinventsa @0signifyingchain" toreachthe"truesignified.”
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Thisforwarddriveinthesignifyingchain, themetonymy,'9producesanarabesqueofplots

inMartin'snlomentaryvision． "Plot is", asPeterBrookssays, "itsthreadofdesignand

itsactiveshapingforce, theproductofourrefusal toallowtemporaritytobemeamngless,

''20Thispowerofourstubborninsistenceonrnakingmeaningintheworldandinour lives.

"refusingtoallowtemporaritytobemeaningles5' isMartin'snarrativeimpulsetomakea

"signifyingchain."BernardS・ OldseyandStanleyWeintraubrefer tothisextrapower

ofMartin'sasfollows:

PincherMartinmayhavemadethewrongmoral choices, andmaybecondemnedfor

ignobilityofsoul, buthisisasoul noteasilyextinguished. Shrunkat theclosetoa

frenziedlyresistingpairof lobster-red claws, Martin retains to the end the last

vestigesofhispersonality・Totheend, herepudiatesmortality､21

Thus, itmaysafelybesaidthatMartin'smomentaryvisiondepictedthroughoutthisnovelclear-

ly indicatesthefundamentalprincipleoftheplotmaking.
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