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“Far from the Madding Crowd” & T
“The Return of the Native” % tji,(aic.

Ve #

Some Stylistic Features of Thomas Hardy’s Novels

Takashi SATO
(HIFUSTHE10}] 30 152 FR)
This essay is a stylistic approach to the linguistic features of Thomas Hardy’s
novels, mainly with reference to the style of ‘“The Return of the Native’ and ‘Far
from the Madding Crowd’.

Critics of Hardy’s novels have generally recognized the Immanent Will motif, |

and have pointed out the conflict between the Will and human beings. On the
other hand, the structural features of his novels have not generally been recog-
nized by critics, though structure is a dominant factor in creating the underlying
ideas of the novels.

The present writer tries to make a careful examination of the style of Hardy’s
novels and discusses linguistic construction and devices which are responsible for
creating his own imaginative world. As Hardy proceeds to different aspects of
his major themes in each novel, the methods he uses to convey the themes are
appropriately altered also. In the above-metioned novels he uses such devices as

outer description, contrast, and strangeness of metaphors and similes to keep the

readers’ imagination active and give unity to the structure of the novels.

Hardy ®/Ng#Epkicstd 32 M. Proust& D. H.
LawrenceDHMi3#hs—icd BETAMBH 5, 1
izD. H. Lawrenceld ‘Jude the Obscure'%‘Tess
of the D’ Urbervilles’ ®#txE L & L, Bk
D _{ESEILICClym Yeobright D AR DI 2 &
NTW3E L THardyD/NRR & LTESICES T
1Al TOFMIIKNREROTIER, FHicxtd s
8. WBEANHESEE, OBR T IicRg 5 ARBR
b, (IR L BEREEA E VD 4 DD RN
b Hardy X DAREHEOME IchH 1 BiRFICET D
K HDTHADo

Hardy D /N A BUENIT ‘tentative’ 75 BE Hick
BYERTHBETEHHAABRIBEINT, AFERD
@ SBERTIHELED S5 L, ‘Under the
Greenwood Tree’s‘The Return of the Native,
‘The Mayor of Casterbridge’& ‘Far from the
Madding Crowd’ &5 &I repetitive’s # 18

TEEINTE ERSERNNBica ohice
- V), ERIRISES, B ERINSYORED
AR X2 T, ‘the desire to alter or retrieve
things past but hopeless’ & W5 EF HardyDil
WESRSHFILICRZ b B EicE B, BIED
repetitive’S{EGBF G715 < , repetitive symmetry®
FIERDER, TEHBEEKRT AL TDH S,
Afpstt R0 H, FicHROELicBRETE5
&4 5 U4EOMY, BA#icxt L CHardy dERIEA
LR L EE25 22 AICEET 55D TIRIEVLED
SEEEED, AMUELPLEROEHE, FE%E [H
DR EDMRNAK] & LTHET S, D
#12, HardyD#ELDORE, +1) 2 bEHIEE
REJICHT BEES, KL Bbn %18 BER
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BHHO®%, 1912E—13FICAfES N a2 DFOS
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BEMBONRICOHEMB L >FRELTD
HWOATEREEDB T EAMNK LS,

Ignorant of what there is flitting here to

see,

The waked birds preen and seals to flop

lazily;

Soon you will have, Dear, to vanish from

me,
For the stars close their shutters and
dawn whitens hazily.

Trust me, I mind not, though Life lours,

The bringing me here; nay,bring me here
again!

I am just the same as when
Our day were a joy, and our paths
through flowers. #&l(1)

PR L B DRBEITH L A Ricanto@ %
B, [b5—EHF->T) LFEZBEDHENTD
FONLTH B, BOEL VKK ABS, £2TD
XL b->THELARDREREAE T LS &
THEBOBTEEBLBC EMHR B,

TS5 L THRERNEED SEMIC bIEMIC L E
T8 - 2o EDHardy D% (3, ‘return’,'redemp-
tion’, ‘restoration’ DR %8 K U Akicxtd 3
FPIRR L 2 BRI ER, U@L AIC Lt
&Hardy& 58T 20 TH 2 S b,

EiCD salvation’, ‘regeneration’ iz & ¥ > <
‘Far from the Madding Crowd’'&‘The Return
of the Native'D 2 fES% %D SR D i, FE,
SEME L 2 ONENEROTEH» SEEL, LD
ERic—HL Titn 3 REMEBEE RT3 Lick
D Hardy X ZO—Iicith T 72,

S. Ullmannid ZBHMDER & L T ‘emotive
overtones’,’emphasis’,‘rhythm’, ‘symmetry’,
‘euphony’,‘evocative elements’ &% %F, fERE 13
FELOIEEICROTZDEROLFhs 4R
TBHLBNTNB, FQ Faidd 3 RiTHEDOLRE
% RIEH 12 lexical levelic & - THIZ T & psisk 3
D5, XEESOERITROTII ML 2 £EOBIRD
Bl cidisd, (FRetols, G—tics T

ANOFE LI T Vv, fERDEED
FHOSERBEEORBERE L CHEICE LN 215
Bt Bic L TES2R AT T 2 BTN S0E

FRF0584E 2 A

ZRBIRETH S, R, fEROAL SR DOXE
RGOS BIRAETNIBENEL, FOXiE%E
MEBIRIFEONOERNSIEELALEL T EI5
BVHEL B, TDHE, »2SEEEOXENYR
IIHERIHR T H T DSBS T DIERDO XK & L TR
BOLDIKEFHTL TV B0 E I DHIETIZEd0 L
A

Hardy® & 52445 5 Z O IUKIT DV TO R
DRBPISERDE SR, BEOHEICE T 3 &E
DOWfES, RS ZEFFEICL - THRALILET
ZOMEEXET IRMBEZSRTIO0NHREED
3,

‘Far from the Madding Crowd'i3& B &
B L HEEBREFHF OGabriel OakMRLTHR
CXERINNFEEEDH D AL L TES ZBEH
CINRTH B, e BRO|ELUI,

It was a featureless convexity of chalk and
soil—an ordinary specimen of those smoothly-
outlined protuberances of the globe which
may remain undisturbed on some great day
of confusion, when far grander heights and
dizzy granite precipices topple down. #(3)
ELTE2RICHINS, XEERELTEZION
% ‘an appreciative spirit’, ‘deliberateness’,
‘speaking loneliness of the scene’&hsEH&xH
ZCOEDHFR DB EERONTHEELRT
HRELTEETDH S, LEDRIRICHICILD0ak
D b2 JLEDTRIER LK E, the regular antiphonies
of a cathedral choir’d L TR L3, #X
DEII0akBHDAKDHKBD & 5 B, EDIC
REHRLGTXRILE NI ABOLEZHBED S 5ic@
BT 3, iR s N 5 Hardy DEIRI7SERIZ40
FRITB S 5 At Castle Boterel’ D B 75 #
ZHE L, FEL» S ST/ S LBEE BN AR
DRICHBETZHDHH 5,

And to me, though Time’s unflinching rigour,

In mindless rote, has ruled from sight.
The substance now, one phantom figure
Remains on the slope, as when that

: night
Saw us alight. (4)

ABEEZRO B AMIREL, 20 1 OB
Hardy DMIOPICAEDIIR L 5> THS, OakdD
Mic BE ORI OREZRZ 12 1 DOBREMLTER X
NIk 31, COBRABECHEEOMRD 5 385
LAdSTES ) 7 ATHS | DOBRERE L Tu 5,
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OakZHUMNCHBZ T DIEREEZ B 5, RL
TBathsheba® DK, EREVD F— < TR
K, NBloB EICX->-TXREN B EFHERY
Z ODAWIBEDIED,. £ L CTAMDZE DBRKRUEE
RICREDIZEMBERDOEEILHZ T LICKATL T
HADo OakiIHARDOKEWEAZE, (ZITMEBIC,
BEBH TR, ABOEKPKRIICHFZ BT &3k
BRFIEELAERT BRI LIIEEHTEAMMAT S,
Oak & Bathsheba MR BROPTTEME K H B %
9§ 515E, Fanny 2 Kic#miCCasterbridge
iZ[E) 515, Troy DEROHK TR iICkN/-Bathsheba
MEAZ M Z B5EFII 2 THardyDZ DR o £l
BEEINIBRTH . TDOANHBERECHNORH
DHRDOPLE L TERBMT 5AMEZzORREEN
% HAROAMMSRKICIBEMICAEL T EDELNT
Boh b, HEELE TICHELOVERTHEZICTRD
END, T ICRABOBEBEO_EHAERTFLHA
HardyD:DDOBEMS LR L ESNBE THA 9,

Oak & Bathsheba icBBU b5 Ffi#Ei2 ‘the spring
of a serpent’, ‘interwined undulating snakes
of green’ & YEDimageds ‘a perfect dance of
death’ &78 - TED EASBHS, [6]6 I ‘ phosphorescent
wings crossing the sky’ &EWHEEIEEDEH &
-T2 ANEEET 5,

Fanny{d ‘the acme and sublimation of all
dismal sound’ZEiC L 7$A56 AKDE W E DA
BOBVCERODEHZICIIMETOLZDELES
MBRKICBHF SN BB SHEEOL > ICHEES,

—A, TroyiZYou are nothing to me—nothing’.
LBRECHmHILEELXBRUTE LN, Feknk
BathshebaZSi—®R A8 L1, B HicEED, B
DOFEHEH—E LI EEESDIFa fulsome yet
magnificent silvery veil’ W5 AR L7 2 DDH
OB THY, BAEROICBEEB->TILJ{ Liddy
OBEL TLHUB LI TEEbEBRNEFD %
BofeniEl L _EMDHB3ERETEZA TV 5,

CDIEREBEBDOEETE LR X¥ LT HEHEN
Banoid, BEEFEESHARG BRIEE $
LB L VSRR TRIE 2 %ED LicE < MfEk
Wihsd 0D, Oak & Bathsheba @ & % Troy &
Bathsheba ® 283, Boldwood& Bathsheba D
NDIHLETEEZIC—KT %, Lo LIEERDPL
2R TERELOBREL OEET 573 5(F, HardyD
BEXR3HVDEF0HAR LS N /AFHTDOak,
Bathsheba & U 5 ARLEHS B SDIERE) KB I KAt
OLIFELBEOMRICIEAT B L b1, 2T

1

ARG ELRDBERHBIEMNHAIONDS, £
CICHRDOMAIMH D, AMDEHLEHH B & 2E
FHOMKEBL TS, ZOEBIEMma%xk-te
HOFOH N ITHSET B,

And we are here staying

Amid these stale things,

Who care not for gaying,

And those junketings

That used so to joy her,

And never to cloy her

As us they cloy!...#&(5)

FADEERE S oRBEBEGEH THIRLE
WERDOE IO IIMICAEM TS, LB 7S E/M
TidH2H, Mllcnscfiitick > TRILE %A
DTHEEINS, HROGTEBREHDRIICLT
AL L1c DAL L k& 2TEZ DD bEDRKEK
BHBFADZIENorcombe HillicfiFtlix f21720ak
& Bathsheba®s [ Ruli?s b D) DD Dl
KHDIEMBSFHiICEE 3 e lin&kiEfal Bic
—HTBHLDTH 5,

—ERDOXIEDOHRIEEZHET BT, TOEE
DLIRED A 1L 6 ks L TOH—EROEHIC
HUDF 3080350, TOBEFHMEMENITOR
D, ‘the soul which gives the word their
being’. (6 &7$BESME L TOXKMEERHET
%o FannyDHEAED, KPILEEWM A 12D
K& LICKAT LT I—ROH TRELRICKHFEN
1o T & %K1 5 Troy D553 R 3R I BIER I T

It is seldom that a person with much animal
spirit does not feel that the fact of his life
being his own is the one qualification which
singles it out as a more hopeful life than that
of other who may actually resemble him in
every particular. &(7)

Lt b, THOEXHLevels of generality
(8 Tid 3 DDstructural layers L »>Firc
—Z%direction of modificationssigL T\ %%
Imain cluster®E I TED X HOBREMTET L
e Eisn, BESNBEINIBFELS, O
EX&iR#E L Tparagraph®&¥icH % ‘Troy
hated himself’ . ICEBFEDBEIHE LI L&
LRILDRIEBX L1 > THEBEE N, T TitHardy
DEBHVEFED I HONBDTHS05, EED
RATRZEREMZ 5 DR FITHE BN
ERHIDHHORBICERT  RTRENB & T 500,
fE2EOFRIIS Y XL 2RI ERICIE S,

S EHRACEEIZS
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Oak#sBathshebaiz X >TH#HEZ 415 Chapter
0TIREZDERICHHEZBENSLE Ao, LILD
Flic le#z L Tl 5 0> IT Zads DRIV BERR IT T R ) 78 XX
FRpEESN TV 5,

This is a lover's most stoical virtue, as
the lack of it is a lover’s most venial sin.
:(9)

A woman may be treated with a bitterness
which is sweet to her, and with a rudeness
which is not offensive. U0

iz Chapter 220 XY DFifiic b I DEBIZ
S gkpin,

Men thin away to insignificance and obliv-
ion quite as often by not making the most
of good spirits when they have them as by
lacking good spirits when they are indis-
pensable. 71

LHBED—X 6L DFEEEL D AN, EROX
BREHIchbi > T3, THIRARDRESZ A
Skt ic @ o < SicdiE L1 £ BT, Bathsheba
DEBHEL L TOHEL Boldwood DKIEEFT 3
BAR ORI A IO B E N B, THHBRBD IR
EMEBEBO#ITICRIET HIC DT, F.L.Lucasid
ROBRICIETEY 5,

Antithesis keeps an eternal youth because
it corresponds to an eternal need of human
thinking. The mind is perpetually balancing
and seeking balance : perpetual truth lies
between opposed extremes,
between opposite excessesi¥(2)

EFEOFSEPAM L WA TEDICEIA T Hardy
DIE@TRFEEFDBE LT 5 C O HEBRDOH
et & BRE D OLL TN, G, BEicED
XKL >TLEITHS D, COXRBOSHRIF
ZL{ DIEGTHRFY ¥ 7RI TDChorusdi& % 18
IBRROKFOMRLERT, MEORBEE AT
5—7, BBAMELBHLT L ABELNTS,
LR D ‘a lover’'s most stoical virtue’ ¥ ‘a
bitterness which is sweet to her’i3—2DFS
& 18 - TH#EICOak & Bathsheba® ﬁllﬁ’&ﬂ*']‘?‘5
DTHb,

and wisdom

SEMNAMORE, BEFLREL, BHROXEG
/\F‘EJUD TREEZRHETSBOMRAICOVTIdHardy

fHF0584E 2 A

BE£., ‘The Return of the Native’ DHT,
They remain long without a single utterance
for no language could reach the level of their
condition : words were as the rusty implements
of a by-gone barbarous epock, and only to
be occasionally tolerated. (13
ERNTVBD, THRPRFED LETRP.
Kramer#®s‘under-characterization'(4& &£ %
Hardy/Nt® 1 >ORE&IE LTV %, EEBHIIC
AuvicFagbe, SITERNICAMR P AYO.LE%E
HEDHMBICERZ L LICE > b DO EEET S
MEMHAHSH, THiI, REOELH ODCPGCYIE%‘@
BEEEALLS LT3 HAIGENE, EFEEZ
DOXNRYORHE L TLOL LASEBHDOAILE
AL &S EVSBRERNIC LIERH EEOAIEN
Bk Lo —oicEE L THREOHK—%Bisd
ARFAITDCEIEHNUDBETHA S,
iz (X Eustacia®s [ &8RS T & DIV EED
HRNIE—A) IS D E 5TV B Chapter 2D
HTHUREROLIIH@EIT
...her form being wrapped in a shawl folded
in the old cornerwise fashion, and her head
in a large handkerchief,... {15
L, TORLHDKEFI not superfluous
at this hour and place’ & L1iA55 & % D4R
MIARINT, BOFICEE2T T HEHIHPHTH
MmAzLL#%AICH L% %5HE CbSappho & Mrs.
Siddon®# %% TEustacia®’ ‘an image like
neither but suggesting both’ T % LHEEHDHE
BicEs b TLE S5, Egdon Heathd &R &
Eustaciad 9 REMOZEM 2 Bttt : Oxt
Botic, ZEEOEBEAICLL >T1 DOMKITH
MEABELLS LT2RHTHS. BE, Eustacia
MEZEDRIKTELUEREERADL, TOBRRSBES
NEZMERTHIOFENROEIIN, BEDOET
i3 ‘without ruddiness, without pallor’ TH Y.
iRi3‘Pagan eyes full of nocturnal mysteries’
& {3‘the curve so well-known in the arts of
design as the cimareta or agee’ & k% DE&E
DRADEH L AANEETH D, BHOBEEL VS
LD LARBHSEBREROHRAL L ->TW 5,
Z D‘the margin of the unexpessed’tdHardy
BEDMET3 'a series of seemings' TH %Ho—
AP, —BEE VDML /- BREREMEICER
L&5>270y b OBREMRT 3 BEL T 51
5, BENTEHTHNILEEEESDOREICL->T
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HE LB NIEITTIELELBICHE EROHEERR
EEAHEL, WROFEOHHWHUTEE—D—2
WH T BREMNETE 5, CONRICHBLZEL
3 %the observer, the onlookeriC &> TbIZEEIT
& > THEustaciald#odn o AEH, RPAELSHE
ETH 5, Eustacialdts L AEEDEustacia A%
DETIRFRENTV B EER Lo YEEVMEDOH
FricEa Re, B D OBMENZEE S LV HardyD/h
RTRIFESAMICEREEAT LD, AETF
RERXRRESEDDHILOLYIRE LIsWEEEHHD,
Hardy®ER!IZ DHICE L TidheroicTH BLD
b ‘mock-heroic’Uficit > TEHE D, AMiithd Aty
EDXREICBNTDOAEENBREEZHU - TIRR
xh b,

—7%. ‘Far from the Madding Crowd’icki»
TRAYDITE), BELPPFMicMLEBEATY
ZRICEBL B NEN S0, T TIRFHD
‘the Immanent Will'ic2 ¥ 422 1) 3 L 135X,
Al EEEELFITHE» N, (BB DHREEEHEA
BIZIKE > T SRATEGRODEFEZO LD LEDLN S
Egdon®DFHITE 2 THERD L ) IR 2B Hd AHs
f#H>N 5 ‘The Return of the Native’ & (3% %
RITTBLHLTH A9,

‘Description of Farmer Oak’&&ffFoh 38
FADETIIEBEAMTH % Gabriel OakD Lhsaid
MAKREBELICsh, BENGHELIE > T3,

When Farmer Oak smiled, the corner of
his mouth spread till they were within an
unimportant distance of his ears,

appeared round them,...7&(17

LD L ZD0Oak*an espiali®ic L TEHODOBBZ W
G5 L o dictEds 1 5 BathshebaiZ DU TidA N
HESEH SN AV DO IIBIRIC L > THIEDH
ITERT ZDO—REOMRICE FOREEE KL T3,
Bathsheba D& F % E 3 % IiC ‘geraniums,
myrtles, cactuses’ &5 fE#), ‘a cat, a caged
canary, sparrows, blackbirds& W\ /NEI#ICEE
ZOBAED I, HHENSONRYICKL THRED
image* B L THELZDOESR. [BEEET5FE%
BREY 5. TD/NBAS Cornhill Magazine iZ &
% % © Westminster Review T Bathsheba &
Eeorge Eliot®‘Adam Bede’ic#) % Hetty %tk
BREINY LT3, ERFENLEZSDLELE
DRI D EEB S, YBsHardy 3 AMIO.LEEEH
ichHtc > THET 3 HikiceEd, AMDITE,

his eyes
were reduced to chinks, and diverging wrinkles

#

BARDOZE(LZEEB MO 4 & L, LDPMNEICK
STXDEFMBERDODNTLE DLV LI ITHDI,
Z DR, XHEBRD L TiAtEe Attt T
& 18> o fo— S THIMIS SURBRIC 7S » TSN &
WOARRBEEEABINL, Thhso Xk Eo—
DOHWEIL > T B,

APID LB D NIl & TG 3 APIDITI P E
ROBRFEMC T LItk > THHFICAYMONIZH
REE XD LT BIDNHCiE—DDIERRIEL#A
TWB EEhETRIELSE,

She went stealthily as a cat through this
profusion of growth, gathering cuckoo-spittle
on her skirts, cracking snails that were under
feet, staining her hands with thistle-milk and
slug-slime, and rubbing off upon her naked
arms sticky blights... 719

AlecE D2 Lk ok, FiL oL ic@s
{ TessWEIMAHY) 2 B TH BH5 T OANIIE
LB ECDEBELAE I DY DN A N ~XTfeD
FIARIETH O, AR E ho#, #db D3 8
HEHDOIM, 1L Cokhik, g L
NFHDHEN S ICAREEFIC 68513, Tessb HARN
MOARBIZE D DDPNZEHEZTLE D, Ll
FAMREIicEENns ) Tessia T DI TIZEHRD
LM EL LA KU & D, Angel 3£H
FTHMBIGESOTITK DTH 5,

BERIC TEDZ X | &0 S TEHOZNTEHBEH
© EgdonDRREZ Dl & B 3§73 Rtk o tuc i > 7
Eustaciad3Z D& 5 £ 5 5 L3 5K,

Skirting the pool she followed the path
towards Rainbarrow, occasionary stumbling
over twisted furze-roots, tufts of rushes, or
oozing lumps of fleshy fungi, which at this
season lay scattered about the heath like the
rotten liver and lungs of some colossal animal

)

&, RN @EREDOR, EXSEHMOEKL
TP D & 5 15 [EIE - 1o W BB KictiE
SN LEgdonERTELH &9 5, MR DHE
#it» S Eustaciald 2 otthic A B4 584, W%
BBICHLILLTZI EDTVBEEEZLNBDE
M, RIITOBECZHLHYH T ‘the chaos of
her mind’ & ‘the chaos of the world without’
DREEUERAMER->TVB L EELELV—B
WDTHB. CNOXEDXKFEHEELE ABONED
EADBIEEZ 1L TOBHITHA D,

KHEESERRICEREIZS
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g, £@ToOMbHEMbIsIctEE O Qic¥k s s
N5 ThomasinDMETHLHRAYZ W THOGD
ICROH L TIT< #iEL) TiL ‘demons in the
air’,‘malice in every bush and bough’,‘scor-
pions’,‘monster’ & i1 3 HITHIEW IS R EH &
ALxRBZBLDTHDH, i3It 5 prosy
rain' Th O, WF LWL S a windy place' TdH
BEWLHEERIGEL TV 3B,

VUEDHID kS iciiH EZNRIE I8 E6LH 20
B R THardy D C OAIBER TIRO B X T
B s, A?’ﬂ@i’f%}l‘&fn’iiﬂ@ﬁﬁ— Dt RIC
BLI-FHTHILE5R5, SEOXRBHERED S
BICHE b TV 5 SHETES 1L 5 Bkl
FRUSFLO—E LI bDTHL, (FHIZERN
EREEZAGIUFRERINT 22 &icts B3, 20DA,
HEBEDBEHEOTLEE IWAFKICASE S Dimage®
ke 3CLbhbDB2HT, ZDOWAIEBICE
BOEKT 2imaged fEEH B ED HFF o B %
HR2 10 ARSI HRNLELL S5, Hardy
RZoBMUEEHSSEICIWION 2045 8) 35
ic, Ei60)/]\5330)5P’C'%ﬁ9’~“«:5%i&!’&?ﬁﬁ?‘%
4 CEERL, MBFOXXEICEEL-DTH A,

Hardy®simile& metaphoreicid L T3 #1HD
fRahIC DWW TREICEER 242 < 3sd 0, hTh Satur-
day Review DEFGEZ D iFid ‘Far from the
Madding Crowd’ -2\ THEBR7S b0 5 4607,
RIMSEM Ic AT 2RI XEE L B ~N& LHE
L. g, ‘The Return of the Native’ Tb H
DBELINTHRNT EEZMD, KK ‘often
strained and far-fetched’' T& % L #5593, @
& T ADHBEICB O TIIH.C. Duffind tn

They (similes) arrest the attention and
excite admiration by something as near as
prose can go a very felicitous and original
illuminating power, combined with complete
precision or appositeness in all parts of the
comparison. (2

EHELTPEINROD VBREBELE» CRI
b‘o simile& metaphor®X ST ABHI1L & D TS

_"E@;:E&er’ﬁun@anu‘Cﬁbn%)tgAb
%@mmtémﬁim-mbnmwrﬁaao%m
KBS I EBALSHEUE SRR bSET - bD
ThHBHH, (ERLOBEICHH D B M, REk7sHkE

BHF0s84E 2 A

AR THMNAEOLNDZEICER LI,

1% E DB F Clym 55 Eustacia & DEEARTIC L
TRA2HN /. BEH, TRAKITEWVIKED Mrs.
YeobrightitThomasin #5342 T< %, Thomasin
DEEFIIEDimageEHVWTELL i 3,

When she was musing she was a kenstrel,
which hangs in the air by an invisible motion
When she was frightened she
When
she was serene she skimmed like a swallow,

of its wings,...
darted noiselessly like a kingfisher.

and that is how she was moving now. &4
Z DpassageDHiKicl) 5 fEE D EEHE L
BRI TThomasin® AWMMBEIRICBS LH3E, LA
iz T & ERH— DO DIGHERIROE S & % L. Mrs.
Yeobrighti3ZE8& A B2 TH DAL % The more
noble, the less wise’. EfEZLDORBEFROICE
3, Bz DMiE, EgdonfiitlidsHH¥aEustacia
k> TRITSNBBEIIFD DERERET 5 AK
EXBBHIIE KRB & 18 > TV B, EICMrs. Yeobright
EClymD 2 ABEWKEKRLEHZBEIC T 28
B OREBELUMICLEIERLAEELVIETRSS
REE HoRFEE L. TOMITOEHEMNLERIIES
DECEIEREEZFRAS L OLET 5 LMK S,

Hardy® AW/ HEMiOh TR AZPHIZ 20 1o
LD, WEPELMBRIKERLI:ODOREERE
tEicE S bDHEL, FlREIWildeve2 BT
Bt - CRIESREL bDIcEN, Bx2RD3
BAEE TH 5 T &% 'He might have been called
the Rousseau of Egdon’. &<tz b, BH0/R
ZEBLicLi-LHORECKHES Clym OB
BustacialCld ‘as dreadful to her as the trial
scene was to Judas Iscarict’ iCBbrich I 3
s BicHEE L OXBEOESERBRL SAET N EE
R 15 ECIMBENSRRMERIALLS>LTHHD
T, REHEVOIBEEREEL TR LIFER, £
SOBRICHL O ERIREINLL,

—%, RLUTHRGEMUECE S boTIREL
B Z2HEIRRLEbDh 2 HMohiceEn s —=
CHRICODHZ bDOBRHEEINZDIIEKSZFE
EKTH5b,

Bk 0 I E THR Y /L Y EustaciadSClymiTii
2K DEYG, BICEADOBKER THLDEgdon
5 DOBEHDFIE%5] CharleySBET 2 LEA
@—%@%’&Clym@?i DZJ A IBEIL,

Yeobright searched his desk, and taking

out a sheet of tissue-paper, unfolded from
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it two or three undulating locks of raven
hair, which fell on the paper like a black-
stream. F2)

EHBEENS, TORBIGAEW—EOPKIIERE
#J7iEustacia®¥%% ‘when her hair was brushed
she would instantly sink into stillness’ & i
%, RS EgdonDFHFEMMHILLEL A HLA
‘the raw material of devinity’& i< T &R
LzbDTHD, ZFDEgdonDERIT /k 3 D & i D
RBTHif- Z oo Wit DE X looser now than
either of them had ever seen it before, and
surrounded her brow like a forest’ &L b
[HI3EgdonDHRICKHET 5HELETHHEETRT S
DTH%. Clym& Charley® i Eh4 Bt %
WAL £ &3 ERER>—HTCZOHWBENICS
5 omMEzRIZ, —DOOBMUEF L Fictho
S EDEMLEEAHTICE S, ZORWILFE{LD M
% H>—# 0 OB eI D0 TS. Ullmanni3kd
EHIIEFHLTWBDTH 5,

With these dynamic developments we have
already moved from the plane of single im-
ages onto that of the patterns into which
they combine. The most significant of these
patterns are those where the same images,or
variations of them, reappear like a Wagner-
ian leit-motiv wherever the author mentions
the experience which had originally called
them forth. &)

Wi R BRS—EGZODICHL LT L b HBIHbN
¥, HIRKRTS5MHE (FEOBENEYICI S
FRICHItR T 2 L EEZ B85, TORBEMSIESHE
D Eicdh 2EENEF O LEMSMOND, TDLD
TR BRAEROMGE LB#ES Y TAS EHardy
DOXEDOEFAD—2EMBFESLDMELN LS,

YER DIUR S D BB D BRI A DA Esm I 2K
XNZBEAHMBEICE > THalEETE B, FRT
BIERDF— = EFEEVHRIIDERELOELA
RA BRI ISER OB R S h e LDiEE L
ZDVEEBR DR EEZEE L THREED TH T

‘Far from the Madding Crowd T3 &
FERIC K > TELOHERBESSTHILINHKES N
AN EGE, S, HMZick > THEEDR
BoBIcAEHE > DOEMYT 5, HardyDBE D

2

%759 ‘the President of Immortals’#20 3C
D/NRTIE TR TR THE) Folltkinis
FEHETWessex® {4 % fil] #5 L 2Dt R thTOak
$Bathshebal¥hS EERTLEH H10h SR IYIC,
‘the Immanent WillXic E->Thl&Fo@EanTL
FHWIC LI Hardy DARHUTHE 1 S H3‘a propor-
tion of the total will in each part of the
whole' ® ‘each part’ T3»Y. ‘the Immanent
Will’ oA i a2 Miz - AN TdH -7
Al L DDIMTH A S,

‘“The Return of the Native KBV TH/NEN
Hifhhids HIRARBMFRIC L > TTH KIS BIRES &V
HS—EDMHEERT B, TDEEFLR{LT S Tk
L THIME & [ERRI A5, Xk, the Biblek®
DHMFEB P St~ DallusionZ 1Tl & L TN
D & N TR AR ICHT 0 AA, BT b
AR DSINS 1L BRIT K - THA 15  BpR & sl
RICADALWEIIENT 5, 22 THBlind Pow-
er IBHHTIZARNICK L THETTE bBbh B2k
BiCTs B8, MEEAIEBAS M BT BREEET
3155 ZDPower b RIZMAADSITH I EFR
DOBURITBE IS E T BEHHardy D FHMEL »
n30TH5,
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