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Somé Stylistic Features of “A Laodicean”

Takashi SATO
(FRBFI544£10 831 H58)

This essay is a stylistic approach to the linguistic features and fluidity of Hardy's novels, mainly
with reference to the style of his earlier novel, “A Laodicean”. Nearly all of his common themes and
motifs appear in his earlier novels in various forms, but the present writer concludes that they are not

always developed organically inside the plot.

Since effective style-study is to lie somewhere between hard-line linguistics and subjective criticism,
the standpoint of the present writer is to treat Hardy's style in its relation with the theme of his work.
The writer makes a guess that what motivated Hardy to use a hypothetical observer, a surrogate and
pseudo-antonomasia can be traced to his unconscious wish to escape from the direct commitment to
life, and also to the importance he attached to fluidity of the story.
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AU & - TEMEFEH & R T &S E REIC
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IO ZAF N LR % BB L, BICiRED
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LIS D LS BRI B R TEDOANYOFHE
WRE¢2 "ok, ), Hady 0B E#
EERICEL BRI TH B, “Tess of the D'Urber-
villes” TIZBEHKNER & BHH Tess 2RS4,
ANMEFBEDOTNER L BE & EOFEEZBERT 5, =
NDZLIFENZE TONRICE T 2 ABEELICT

AEAN554F 2 A

FETBLDTII UL 572DZH, ABIOEZERL
FNEREIMTLIEETH-T, ABMZENECER
EANMOXREZBRT 2H L WD FEEIRIET
2LDTHo7, ZO/NRBEIRFRTEQALRFOR
H, —MDFEHERHFEET 5 P CHardy (2EFEEIIL
BHrbNHBICHEIN BN X, HMRRBD
TREAFH BN L B2 2 EI2% 5, ZHdHardy ¢
FOHEEREFILETRENHMLZ LD B L)
FHA2FERRH» ST 5T H B, Hardy
HE, £/h#RicBir2 i) iFoaiTodic BiReY
BESDH DL ERXTEEY), FICEBOFIIWEE
BB BE T, FORDIFHADEEDI ) »obiL
5,

—7%, ZOBGHIER L) S TR minor
novels, $HCEIANDKIEIC H~VEICBERIA S W & &
NEPNHEOFICEBICBWTIRIN TV 5E,
B ERILL R HICEETILE DD,
2z 1¥, “An Indiscretion in the Life of an Heir-
ess” D TEEFRNMF Tl dh 557, XMIRE R
fifi 2 72 BeZ M DTEVFHHF & LT Hardy, “Desperate
Remedies” T Shakespeare % $4&k L 2 DRG0 S
IZHSBBREES 590523 5 Hardy, “Under the Green-
wood Treg" o ¥ ¢ Tranter Reuben |2£%2%23 T
Hardy nA &, B ENBEEHCHET A
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WH BT B, T LAETIE, XEnbizs
WTLAHEM L LRI NTHEEICE LN, i
BICBEXERTEIFEIELNTNDEI LD S,
“A Laodicean” (3fEEARKRICH ), Ok % R{ik%
{ En 724, 'the honoring of a contract to pub-
lish rather than of an artistic obligation’ (1) & ¢
BFEHEL VDD, ZOORAUIHICBEMNES 25 2
YEENERESRAEH MR IHFES N TE Y, HIHE
PESLEMRTH D, JHUIBRESEEL L ANEE
Ty e L~ L HEST 5 Hardy ¢, fIfEICEH VT
HMPEZLI D LEEZ2ERTI»LTH- T, I
M. Murry BERD Z D@ #—fikdw L L TRN &
IITHNXT VB Z EIZ & » T4 Hardy o373 % B
TE& 3%,

The part played by the intellect in the work
of literary creation is essentially subordinate, though
its subordinate function may be much more im-
portant in one writer than another. Its most
characteristic employment is to explicate the large
and complex emotional conviction, which is some-
times called ‘a writer’s philosophy’, and may with
less danger of misinterpretation be called his ‘atti-
tude’, the element which determines his mode of
experience and gives unity to his work as a
whole. (2)

“A Laodicean” /¥ Paula 28 & NHEEFHIZD
WTEES S (ZHardy o/ NEIC—E L Tilini s A&
BThHD, BE, FHE BB G ERT,
FHOBREHETOPRICHE T IHRNEL S 2 F
3 Hardy (2, ZOFICEE L NI RFENEHES
FOZ LIcHBmERS L,

I may be a lukewarm anything. What [ really
am, as far as I know, is one of that body to whom
lukewarm is not an accident but a provisional nec-
essity, till they see a little more clearly. (3)

I LTEENEEFHFRBEICELNTEY), B
12 NELE, MABOXTER 2 Hul & L 7oigRis b 1%
DVERDERZ I HT) 2 EDTE B, FRICEE
DIVENFTHELEEND LD, BIZITERNBMH
PERA L EE B Eh, N BB -2,
AEHRNOBEL BROBETH 220 L ) ICHE
B 3 & vz LB Z DA ERICHFEL T
w3,

BIVEIz 1T 5 Hardy /) B2 5E4 % Style 24ED
EFazrknd, GLA®SRN L LIHTOH
CHD D WHEEREZ LI EICh oz, DENR

#

HOMRK, ZBHAZALETE22850, Lol
FFEICKBTEILIZBALTH), —ENNLROH
ORI R AERTI T2 EichE ) T4
W WER E T2 5, Hardy oo/ 81 4 5 11 2 B8R
DWHKEL, #Hirh S5h LHEH L Tz ik
Tl3% <, MO RITE & L THOLRNIEHETH ),
e L5 Tld%evs, (“The Hand of Ethelberta”
T& K& E15 Style (d)niifiiz Ethelberta AtH fEn s
ICIEMZ 5 2 5 Lnild, WaEoARWEE ) &
LAERDMETHS %2, De Foe ek L
ke B s 5, WEE ARo& oM
ZFEAMEEZ B EICEIYARICREEEZ L9 &
F % elocution # FET 2 FATHY, LIENAIEL
DWEEEFET 5 LDTIEL V)

ZONETIE, B L ) I HIBHEEE FO,
AR L DA FKEEIZFEIL &N Ty 5 minor novels
% “A Laodicean” # f (o T8 & UKD & v 5
S 6EREL, AlfEnBR, FEEELHIETLY
DTH5,

2

“A Laodicean” O KB NAERN TRT = & H°
T&5%, Hardy i3 2 — ADLMHEEH CEZAD
BHELVHIBRTHCERHEL, ZDERTD,
Paula (2%t L T Somerset & Captain de Stancy o)
ZA»EHEEE, Paula 2 Z AICIGHE %2 5 2 5 EH°
tbns, L2L, ZoOBERIEZIERDEE, T
HEEICEEY, ILVWESLH LS~ BN
B#GrEEELY), BEICFEFHIHBETHIINS
HEWREFE L V) H—H S H Paula nFifEER
ADENEVITETERREINS,

Wessex /RO % BRI B L 13iE-T, FHHIL
BENEEROBEICTHFRNAKEIAL,

The wire sang on overhead with dying falls and
melodious rises that invited him to follow ; while
above the wire rode the stars in their courses, the
low nocturn of the former seeming to be the
voices of those stars,

Still quiring to the young-eyed cherubim. (5)
Z DEMRITE NBFAEEC L REIC LML T
5z L EYREAS BB E L LT, Stancy Cas-
tle Z5F5NEFIED HBICHOREICREAT 5,

Z 27 & Hardy (3 BRI RRF, filifimo BE1E
ZHIHE L LA oLl #EA TIT<, Stancy Castle
HWRBET 5 EVHERIZMEZ 3 Paula .0 % Captain
de Stancy -, [B#~, HEOBEB~L5]EXAND

KE B EMRICERIST
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%%, Hardy i Paula # X0 #5F & L T ‘a Laodi-
cean' & L THCEEZBFHL, HLVOBSLHIET
% Paula DEAHBENDICAARAEN D, £ DL,
“The Hand of Ethelberta” 2451+ % T, & TEFHL
DERN L 5 IR BWIFER THiH 15 Stancy Castle
RRE L KIZBENRBEBEIC LV RBE L TN E
%> Twvw3, “the turmoil between ancient and
modern” NDEHIZ K-> TAINDITEDIBEIZ H &hH¢
BbELNTHIH5THS,

Mr. Power, Dare i@ C Paula & o) #-EBGH L
¥ F7c &2 Somerset D%, BHRNDHEN TN IZHT
HELxH—BIT, BEREEZBVTEET LR T, M@
BRI & - TIEZ b N 72BYEH B 20 L &
N:-BELBIT2ALL2EHATH 5,

Tepid airs and nipping breezes met on the con-
fines of sunshine and shade; trembling raindrops
that were still akin to frost crystals dashed them-
selves from the bushes as he pursued his way
from town to castle. (6)

LEE2ML BRI BROEREZED (o
HEERIC T 2 BB XK T, BRI
R, YEEOEIT LRI T 205 & 24 -
T3,

Hardy mfEMRIC BT 5 XK LR H—ol3,
REDANYZFE I, TZICHE2HRET DT
oEFENns, iz AEn a detached observer’
TH» 9 tdbHady DANEB» LEFN2FET
Hb, ZE/IHICBITBEEN D—FET Henry Field-
ing Iz & > ThaH 64, Jane Austen, George Eliot
LR SAFMC L BEE) DR TH B 4%, Fielding
DB FNEEN FITFITLKREERICELT S,
L#*L Eliot #* & Hardy |22 %382 TZ ¢ ‘an explicit
narrator’ |Z, BETL L ZDBICEAE 245 &)
IRENEEEE & 7% ), Hardy Wiy /N T3 EE
DRATE L L ToEENEZHE) L )itk b, 24T
#12 descriplive words TEE5 N THERLEICOW
T continuity (378 EER L, FHEBOBGHKMIZ
S, LEMNEHEEBERING, EEIIXF
DESICE > THmZEHL, BRLIZITERL 2
ETHBICREL TWwb, ZOWRBILHEEFIZY
RUDLEENIEL BORWVLELELY, Har
BRFETH D &HIC, I IIBEITLN TS, L2
BER, BHEANWORENERI D LHAMOTICE
i, SEBENORRBGIIILEIBHMTH S,

ZORATEIZERS —oODPHICEFE 5 Lidkl,
BRI TEARKE L TCHENF, HHWIIES

AL > TZIT A NBZ EIZH D, ZOWLD
B —20F BB TOCL A EE L E IR
RIIRZ B HIC 2 e RKIRE2E) LT3 2
T BEHERTHHH,

(1) --- a person who had heard her words
without seeing her face would have assumed per-
fect equanimity to be the mood which expressed
itself with such quietness. This was the case
with her aunt, who was looking out of the window
...... (7)

(2) Observers were sometimes half inclined to
think that her cuts and modes were acquired by
some secret communication with the mysterious
clique which orders the livery of the fashionable
world. (8)

(3) Had a looker-on been posted in the imme-
diate vicinity of the barrow, he would have learn-
ed that these persons were boys and men of the
neighbouring hamlets. (9)

(1), (2) TEIRITEI D LML THRIRE
BEL, KICAYDOLE LRI EZHHITET S
RPN TH 5,

(3) (3L, TSN Ek2, M ENL LD
T, REHEFTH b DBEED b BB HBRE I CBE)
L, #L THEDEEEZENHEICLY, SEIZFN
EEEDB LWEEIFENKRITONDE L v FEET
HoT, BB OHEATICONBERL AMDITEIHER
LN TS BRIIRETH S,

I A. Richard I3{ERIZGENDR 2 H F ) T
T, CLAERERBRE K228 2T 5L
NTWB (10 2, HEREFOEHIIEEL L) MERDY
2§ 5 A% &), Hardy 4 3 869754t %
HMICER LT 22 LiIck ) EEMNH B AW
ZHET 2 FEEICEA L, 18754H 5188042 1T
T O ERIFIAD B THREIC 72 v b ST, HEiC
R ETIERIBTRENS TH A ) BHEOTFHICHE
EHIFT5,

ZFEEIF, —DiZi3Hardy &SI ik $ TF
ELTWtBbNEHYE, S2FNHENDALEICE
BEAETLZ OB NMAEEZIVNEFNETH
BTE, TLTEDBELLZLEBETEILE
BBFRICEEBEZWE V) EEHROBELAICHEL S
LDOTH 5,

BiL, NEzERICERT LI L 2RI, Ao
MR, B, FREBRFEOEHREFHLLY,
MR LI E2 LM/ EMZ THEAT 2 FiED

KHEEEFFELESRELIST
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FROFHRIHEBETELNATH D, ZtLdkz “A
Laodicean”, “The Hand of Ethelberta” THifric B
HE NS R LD T, B AMHED X OB
TEALMRICH 20 FWIREICTEICIRZ B L3k
LN ETHEHINIAIZ, AHONHEEXIEL
CHUMT 2 DICHRTH B, —RUMT, B
CFFHOLNATWE L) THEIRINUS K-> THE
FHSE ABHOMIZH M2 J/ITTEDOADE G
BB TE, BIBAHOMISHAET 5 TROIRK
ERLEDBIEOHKLZFHETHE, RELTIND
HBUI RGOS, Boge L THIAEBLERTH
5755, ORI BT 3 EEORL HRAENERE
25 ETEHICMTAREHRTH S,

Paula {3 Somerset |2 {F3F % &2 T35 5%, ‘the
Castle of the de Stancy »*f>#itniIFH>R W
ifi, %" ‘leisure, light-hearted generosity, intense
friendships,-:-, healthy complexions, freedom from
care’ (1) & E1 45 K & o> ‘fanciful prédilection d’artiste
for hoary mediaeval families with ancestors in ala-
baster and primogenitive renown.’ (12) »* & Helfv-
T, BAFER) HCKRRIIE-2VRITHKEBET
BRPLIBEEEZMITOCEEREED, =
DEFIRAY S Z ADBE LR & 9 12 pseudo-antono-
masia IZ & - TIHAICRBE L5,

(1) ‘My uncle, Mr Abner Power, said Paula
suddenly to Somerset, as he came near, presenting
the stranger to the astonishing young man. (13)

(2) Now that he was actually at the centre of

his gravitation he seemed even further away from

a feasible meeting with her than in England. (14

(3) ceeeer there still intervened two hundred and
fifty between him and the end of suspense. (15

Paula DR TH D, BitfEikic S L BuEY
WM E LAY, RFIRADERA 23R L 2Rk
RREICEHEZAIN, T 55 ) BHAHE -7 Mr Power
&, Captain de Stancy HFT#H D e, B4NS
TUAEEICHRE T 5 Dare 5%, BEVWOEEL REL
2 HIET BT TlE, —BETIVIIBICEVIAS
t17z Dare #*Mr Power |= ‘a mechanical engineer’,
‘the young man’, ‘our mechanician’, ‘our needy
Englishman’, ‘the inventor of that explosive’, ‘our
hero’, ‘a conspirators’ engineer’ (16 & Jk:kicfLEE%
BUOET, o2 )M EIe LIS
LINFETHS,

— RN EIZFEWE % R E T 5 Ethelberta | —5KI2 %t
T RSB S dhaE £ %7 Lord Mount-

HEFNI554 2 A

clere I23EfF< . L TH - 72 Lord Mountclere 3
KD ZDERLRELH > TREICHAMN LS R %
fad £HiIckh3H, BRI ENZ LIZKRFL ., BE
WATTFOREZFMD AL TN ERBL OO~ NHE
% & 5 ANDABEY Z OBBENMNRRDFETH £ <
wmhriLs,

(1) Then her enamoured companion more widely
opened his, and traced the beautiful features op-
posite him. (17

(2) Ethelberta bade adjieu to her attentive sat-
ellite, called to Cornelia, and entered a cab; (19

(3) ‘You are quite sure you know between
whom the love lies now — eh?’ Ethelberta asked
in a sarcastic whisper of Lord Mountclere.

‘Il am — beyond a doubt,” murmured the anxious
nobleman; he feared that look of hers, which was
not less dominant than irresistible. (19

= NHHardy nit & A% TR, 3TfkH &85

RN 5 72 82> T EIZE R WD, FHLH
EERTHY), FENSIIEXNAERNTH 3 LEENR
%3 “The Return of the Native”, “The Woodland-
ers”" NDEFFICBIT2HRODEGEZHE (oL
aHTEELRIC BT A LD ERE- T3, TR,
DRI ) DOBH > LENBRICESRFE(RE
XFELE-T, EICANPOSNENENE 2B LA
ELTEATILDNTH D05, L UNSHNER
PATRATIIN W, LY LAREL AL SEL
BN > TR L EROERICERNRS ZDEE
PREEAMICHET E Z s & > THREDETE —
BREYIC ke, EBICHROMAZIMNIRET I AT
3, 29 LTESEANY»BRELXEHESZILNT
WBEW)Z I, EEVGEDOANDEAET BRI
HENBEE2F->TWb2:THY, EReKnS
BMEICHE U DV TnW 3,

%4, Tess LR E D EMLZEFAT 2 Li2L-T
Tess % ‘a pure woman' & L CTHEET BILFE & -1
Hardy #<Tess 8 mBAICH W2 T, EE, &
BEYZ T, UEBOHSHBE v Bah H81E
2Nz &3 #1Bhh - 7205 Q) M OERDFE,
ZOEEIERH LA LHABEIN TV 3RFNFIC &
S ThEN, EEASIIHTICELHLABES
WO IEBEEB(ERE L L - Tw5b, 2F D, HiiE
ICERALTE N s, LEIDHRVLOLES
&) EEHEH) D 5 F 2 72BAII SR LG A &
LBLNTHAS9,
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3

/INEIZ - Ti3 descriptive style & narrative style
NEDKEG 52 EHBH, HEHRER2 DL L
PICHBMTEBFEIEI LU, LLAERIZHFE
FRITBEICIG L TN 22 HHICHAITSL T
H59, L L ANYDEEIZHIz->TiL, FHAERIC
MHTEBT 5 NWDOHE TIHERDFFO—EH A
HHEAINT, WInbr—HoasH %k %, Hardy
DFEDL I —BEILBIC L N, WEBOHEITIZ
narrative style #, ERDHBAEEICIZ descriptive
style # £H4 5—7, AWHEICIZERD THEDH
DFEMRHEENSE, ANWBA, FICEDOANHOE
BEBLZLICE > TIBRDT —=REED ANER
ZHMECL, FRICHEOEITE2HIEETFHE
S2ERTH 5,

Z Z Tl descriptive (D) , narrative (N) |Z[R%E
9, expository (E) , argumentative (A) O#iE
pHLRET S, Q) '

Paula #t#]&> T Somerset DRI ZILT 2 H LN
mix, @)

humanly imperfect (N)  the best in woman-
kind had gone over to the Dissenters (E)  the
total dissimilarity between the expression of her
lineaments and that of the countenances around
her was not a little surprising (A)  emphatically
a modern type of maidenhood (A)  she looked
ultra-modern (A)  one who knew life fairly well

(A) / her hair, of good English brown (D) /
neither light nor dark (D) , too abundant for
convenience in tying (E) / it threw off the lamp
light in a hazy lustre (D)  this or that was flaw-
less (A)  the nameless charm (N)  the spirit
and the life were there (N) X 3¥H4 2 Z AT
X, —Ff#EN level L EZ D &, H—DXH*
though..., as is every face we see, it was... &
=@ level TH BAUL, ZIUHi< 204TH  multi-level
% #F T B, i - Taddition, direction of move-
ment, density of structure NEFEIIsH TA % <
Paula m gk, FEREVRHE % FE L level ICREFIL,
BEMFEL VRO LAEMIER L L THEL &
5 & BIERD A LD, Somerset BN ST
2 L RIS A LN, AR E L TEHRB
ZED R\ 2 ZITRRBI L NHEREEICKRIEL T 5,

Z st L T “A Laodicean” D=4 A kAFS 1,
L% “Under the Greenwood Tree”, “Far From

#

the Madding Crowd"” i & DS & B X 117: “The
Return of the Native” T Eustacia Vye »#ti%5 i1,
HEFE B EHME S THEBL, BREONREIZE
L T—2oDAB%E1EY) LY 3 Hardy #4074 2,
Z Z T4 Paula, Somerset B HELL 72 R,
DFNAYOERDOIEG A H - TILHER HiE* &
NENREIL L D ERA THEE IR THHE TIRTIC
ZLWEETI N, Sk % —HEH X 2i8HT
b5, LH»LATEE 2 - T, ‘Queen of Night' o
LA E 15X Egdon ICBBHE 112 B0
BAH, H# L LT Egdon ;igil, EIZIZEZ K
A H— D L NI RO TIRE e » T—4ICHSR
&5, Eustacia AL K 8EH K & 2 1&W) % B
Tess DM &2l T, L L AMBERE LB
ELDTHEh 5, WEROER, TH2EL Tol
BB — MR TH 5,
full-limbed and somewhat heavy (D)  with-
out ruddiness (D) , as without pallor (A) /
soft to the touch (D)  as a cloud (A) / to
see her hair (N)  fancy that a whole winter did
not contain darkness (A) / to from its shadow
(E) / it closed over her forehead (D)  like
nightfall extinguishing the western glow (A) (@)
1R, BIEEDRATEREICHE N B XN, #fH b
%M, LIRDENTEKRTH D, v
T Eustacia OB ER AR X 24 {8AT Y, ‘stroking
tresses down', ‘any of its thick skeins were caught’,
‘she would go back a few steps’ ‘their light, as
it came and went, and came again’, ? & 9 (2 HE
PETHGWEZEED SN BEELM{%IC, ‘her tem-
per could always be softened’, ‘full of nocturnal
mysteries’, ‘the colour of Eustacia's soul’ % ¢y243F
RBRIBGONEEFEIWATL, FBEE LB BEIck
UDEHRDECREZHRL T 5, AIEEMHS
WEEHE W Z D ZMEDHRLAPDIE FHZn L S
LELWNEBEZAZHE257N(F, “A Laodicean” »f the
Stancy Castle M E#y & &N 7e vy A Paula 4 &
FEHEE, FIHDOKIL LV ) BEEOH SEIRIE %+ &
S/ TH Bkt L, The Return of the Native”
A*Egdon (23 L v»Eustacia ##t L, Hardy o A48
PR L EMORBUC Z TLLrOLERTHEH 5
T, ZORICEL TS 21X “The Return of the Na-
tive”|3“Tess of the D'Urbervilles” £ ) 3§ AEE %
DLOHBIEICH L BEINIERTHBES L5,
minor novels |2 A & 115 53 413 &2 Paula 7B
BICHBICHLN TS L) ICBIE 21T 5 REIC

KHSERERLES LSS
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> TAMHYRENRE L e ARIE L TE
WL, OB AMREHIWEOMK, H#ETZE -
THIBI L ERLA2»EZ 5T waTH B,

29 L THRMLE & FE L HELE £ N

T NidHardy XK FEHR TH - T, HEE
B> TAVDOEITEHMT L 2 Lo & ) HEssd*
EISRICIBBI$ 5 &, narrative #* & descriptive |2
EL RO E R TITEEOERAIEE S 5
D) ZLAVNBREE Db E k> Ty 3HE
HEBRENDENTHS,
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