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A Study of Katherine Mansfield

1

K.Mansfield OfEG 43 & OB HEBE, I M.
Murry & OB OB Y RT - LxmE v, B
FREBCEREHOBEELRE T LRTER §®
DR R ‘Journal of Katherine Mansfield’ % ‘Kath—
erine Mansfield’s Letters to John Middleton Murry’
DOHREHIIELL, BIXBALTEHT, RZER L
1eEBR Lo THbh 5, %% % Mansfield ITiXEHiD
#B, REOELIARE LPBLED, BXORETH
o TR TR RR BRI o8 X B H/FOY, “crystal clear’ /g
XEOREC—2>DOPrHEL T LTIe D, BT 2%
EOBVWEE LRR2ELIARY, MBEOREWH
SREEND L, SESEOERYET DM E R
ERFNTH Do L LEDEHRL A1 ATPELEK
BOER TSI B,

BEROBNEILT S L\ STFT,

1 think I have known for a long time that life
was over for me, but I never realised it or ac—
knowledged it until my brother died.

I am just as much dead as he is, The present
and the future mean nothing to me. (1)

L AOERNEI B o LiTiedh, &
DEEIHR L TCHSHEY LT, [RXfFX v bET
fER] LW RiREELOPCHEL €D, ZOHFRIT
BEOFELRD, AWrRE XL BOEREBRTTA
HBEMTHT,

The little boat enters the dark fearful gulf and
our only cry is to escape—* put me on land again’.
But it’s useless. Nobody listens, The shadowy figure
rows on. One ought to sit still and uncover one’s
eyes. (2)

LW S5 L i ENew Zealand & DRI KX < Birch
WL BRRE R OBMTH -

FhOXBTHR LR B ZOFIL, KOS LIEHTE
%, Mansfieldic & - C#E L a sea like quilted silk’,

Takashi SATO
(FRFO514210 A 30 F8)

‘the dignity of the sea’, ‘the divine sea is here’ .\
SHMNTROEREZ Bl TH B, L LEDELFHEE
DIz ‘all teeth and fury’ ,'a boiling sea’, ‘almost
red, very sinister’ &\ MEEERITIEIT L oT,
ZOB/NDOIRER, BTN TEBEPEVWRThoL
WIRMLTH B, chi T.S. Eliot ® ‘The Waste
Land’ -TO#ED imagel L@ LcbDrHbh, [FE] &
[&E&] DEBKT, xoBic TBE] BRI ED bh
Tkbh, BEROWROEE, AlELBHL S “Ey
FRTLDOTH B, i, B image bHRCH S BiE
DFRIZ X » T ‘the old forlorn wind’ TH B FERIC
‘to shake every perfumed bud and flower’ &, AfED
FRCEOOLRTH Do 2D L H—0DEEN L
DERZHDDER & - THLI B, ZENHSIRE
REY LD ZHEIMEES L3 & L LEPERY
BBRLTERI R, BRIEPRER L OERNENEY S
5B, v>% b Mansfield DB IIHEIS A ELED DT
BEECDTH B, FENERIFBRONELZT, £
BHRBYBLIhIHTREIh B, BEXOBENEE
78 DAV TIEE B TH A TH LD N4 PHE
W DHoh FIIHTII 2 B b DICETRE 7o
#-o Lesley Moorel o B #4:iED iz b BRISRED
ZEHN S bbb,
Mansfield DREIEETH -7 REI ) LTHER
YAOMRICEEE L THERCERT B - &R FEXIT
BHLIETHS 50, ENEEIED O LDFETHOD
Tk, BfEDBETESNIMELXRbL LTS 528,
FENEROPCHELORENEA ISR, Thild
DOEEDOMTERE N DI LETER . 2K
Mansifeld 23 - cBAS S hiclE R H 5, =0 [
| DI EriL ‘receptiveness’ ‘intelligence’ £ focus A%
WFITH b, ‘clarity of vision’ ZERIh H/NFoit
RO TIFRA R BT, ‘Journal’® ‘Letters’ T
BEShB, DHOERTEREOIH LSRR L
BB cRE T X f-Mansfield} 3% Murry ~ND
FHROP TR ERNTE T, FENLERLRbIER
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HIZIR b Hhics oML RTIDOLEL Bo

FRFHE L RADOK D IsHitk R, BB e OB
oltR, BRELAZ2QBLOBRLHELOMH L MHROT
—<* L AEANDORERIBECH Y, FiHolF»RE

G IBE Lic— L DMEDBRE 2R LTV B,
Z® Mansfield o BHENLTRED [Fhl Xk, 4

[El &ExlcborkOBEE TK] %2, ¥l

l1E « K] ZFERD 5BETH - T, AEDOBRER
SHBL YL, BECHEETIRBHRE 5B~
LTHEL 2R D, TRIXFILITEGN e v 7 AD
5 AR Gurdjieff Institute N D LD EEITH 5.

FEREL BEORMBHRETERT 58458 5 Mansfield
Xz oWmBYRET5E, THO imagek A5, B
B Ule—2 D0 % R ek, BoclR
YERBETHHEC—o0 imagek & ) 2T FELE
% %0 WHEOFTHAIAFTENEE CRALtEROM
TRz bhEit /e s o leFEc B TR D, Murryd
BN DIFERCR DA EHCRLECTHE LT
H#<o image i XME L BEOMAERTH 5%, BEE
B h 3MCiZRE T 5 AMOR#AMER T 53T,
B EHRBIC B T o DERCAD N b 55
BRE. TORMLXHR T 2 ERIKECHECL S
DRDHTH D, ThicsHledktEr b 5, Rz
HEBORBHE DL DT, ZoBERELOEEIE
HefbhBoRBeshrh Toient, @RERTH-
125 5, Mansfield ¥ RKEXZEOHCRL 5E2 T
BREBARLIZE LV, 4FOREr v F v iZ B3
L, 2 FHSIRCR » 7z &3 2 R A B % fods o
B LR EE DR TEL 578 b = DR ADEN
AL DD T\ D,

#iz Mansfield (X New Zealand 23 A 72 B HIDIESR
THbh, Uk New Zealand DFEFFAZEDOMICEEC
H 51 bh b ‘Homesick for a Home they had never
seen’ G)ITF THEE o TR DENBE Y O
C, W&l New Zealand %8, FDOHip HERFI
HERTFRILERTI D o BREASNSEFLT
W g WBRTAEE { {Eh(6), New Zealand ~ o FE Bk &
BESREOR DR LBV IR L, BETEWE
wxTEHEIhB, FLTHE] ME] TAJ MEl &
WS REWFEOBRITHER TRANCHR I h s Sl
DORERGBIBRIE LcB X L EBORALEHL,
MEFRBNOBEN LB HIFTH B, BIHF L
BATHE%H 3% Mansfield OfFMHIT B b oLYHEE
New Zealand TETH- - TRELTCRET
528, T OBBNIH UMEER S S BB L BT 5
LI BohiHE (F—=) ZRTOZRTHoI. XD

FafI524£2 B

BRI AR TG LMHEY ThT OB LR S
BYRLAR R, ThiBEDBHBIIBCIRERT 3
el & &z 7"£ b
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WHIE /e AMIELRE N2 BRT 5 O TH 528,
Mansfield O FLI LR REL R LCHERL
T EFIRHC 2 - A0 & R L CEE L DOFRE L X
EBROBFTHD, IREOE N AETERA S e
¥TOTH B, &5 LKL kh CAlE T CH S
R D 7 CHAIESRIIER s & el cdh B,

This almost mad longing to work is gnawing at
me—it was though some insidious and ‘terrible-worm
ate and ate at my heart.(7)

Do other artists feel as I do—the driving neces—
sity—the crying need—the hounding desire
that will never be satisfied—that knows no
peace? (8)

CDBERIBOTELHBMERE LCOEBH RS
Ry RIFOBRTHHLAR T2 L AR, J. M.
Murry & O—FDIFAEFR TEOFEETS (W5
4| NBRCEE BEMC L ) AEAORILOEHA~ &
535,

—DDIERDXGEE 2 B8, TOFEROEELE Y
BELTEL DI LIXTEIR,. AR APOREONE
®E 2 5L 0 Ao RIE, BEREEE LR
Wi bigve 0E W EBEMEL T O ERBOBASMEIE
H X > THES B, 20 & %Robert Frostix [
W5 LT EEMBR genre 2 L DHBEEE LT
Bo 1 LBRTVBS, REOBRINFCHBIIS
EBE % X 5. Mansfield DB, RBHLEAH
BEMMELREL, LB L - TEBNOTHEHE
FF AR, BTRBERRSRRbh 3B EANET
%, ‘Mr. and Mrs, Dove’ =¥\F % B D £, ‘The
Singing Lesson’ COTER, FHkLMiss Meadows D
DB E OHFL, (FEORKEOEEN, NBYEETH
BUBAOBANSE DI LERITH D, AKDREM
BENEEC L » THRER A TLEV—E0REN B
Ahbh, fERE LTEROAIT, ROBIShiiEE
DB OE L LI Lich DTH 5. '

That the artist is not as a rule consciously con—
cerned with communication, but with . getting the
work, the poem or play or statue or painting or
whatever it is, °‘right’, apparently regardless of
its communicative efficacy, is easily explained.(9)
= DR L i & OBSRIT O\ T Mansfield (3 = A&
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7 DFHEEFIAL, Journal’ BRI EBR FELED
BRI D THREOLCIES Z LA TE B0 &R~
T\,
EHICRREHICE 2 bhicBpe 58BN
Mansfield DFFMGFRRL - THITE S W5, RIUREN
EFRBOMEANOFKEV L BRIIR L TE DR D
T, BEAREOLCHER BEX I 5ER LEMT
X7\ FUEi0 “The Child-Who-Was-Tired’ TIIHE
OEFic the Child DEBENA DAL Z L2 X WEER
AnEbh s ERAR I bhs, (TR
She set the pan of milk in the oven, and went
_into' the next room to wake and dress the three
- childreri. Anton and Hans lay together in attitudes

of mutual amity which certainly never existed out

of their sleeping hours. )

She heaved a long sigh, then fell back onto the
floor, and was walking along a little white road
with tall black trees on either side, a little road
that led to nowhere, and wheré nobody walked at
" all—nobody at all. (2

Mansfield OFIEHDFBE 25243405 ‘A Birthday’
CRTHIEZEDBELXAYOLOBECHBAL, #F
offthp —EEE 35BS %o

When he went into the kitchen for his boots, the
Servant girl was bent over the stove, cooking break-

fast. “Breathing into that, now, I suppose,”
thought Andreas, and was short with the servant
girl. She did not notice. She was full of terrified
joy and importance in goings-on upstairs. She felt
she was learning the secrets of life with every
breath shg drew.(d ‘

BENER SN LB CTRENLEARINRBA LEH
RIS LB s BB BROERCK 5, 20
BE, RBROBANERD SLRA»OBEEHC LR BN
4 DIEROAET AR %4 5, ‘Frau Brechenmac—
her Attends a Wedding "Gt & DB EFEL Y,
‘At Lehmann’s’ TIZHEDFE LA% realism LEWE
BTHIK Mansfield 13 & # 70k T2 b R BLA& & 3051
TRBHIER L > TRBEEXRILI > LT, &
Zi Mansfield DAEA~DHHEZKAVAR Lbh
Bo ZOREMAEFHRIBE LA FHOMRLHEXHBDD
SR> THRINDZ LiIRis 5, ZhiXBTEEN
FLOBECBR LT » LEENRRORRICET 5F
HTh s, HEHEZDO—BOIERMNE S fc sarcasm,
cynicism %2 LCH % hicd pessimistic it B TH S

#

Z E&Fd, Murry 258 CleFHEOF T OFFADIER
REZORLEER LD DTV L DBLRBN T
Do WL 5 Ly Brel b ORELNE >
X ORBRABREHE Lith o i T, 25 L
T RBAFERES LB THh oo L Bbh 5,

Mansfield 23800 TIER & LCOEMICHEED 501k
% Leslie L DFEL\ & L DOBEEDOHEDOBIE L\~ 5 H
NE LT TH B, BHOHEHIANEERL, TO%
AELhRE FRFRE LTORFOEBREYRSIFLE
RO, $E CHELHMERT T L0 AR
HONER L bt otk LTORA UEEHE LeoT
BV LW RECE D, £ LTioA% 0 Lo
OEMEBIE, HBOBREYES ZL¥EL DR, £OL
SEEA~ LT, —EONew Zealand#yk B X189 5,

Now—now I want to write recollections of my
own country; Yes, I want to write about my own
country till I simply exhaust my store. (5
% LT *‘The Aloe’ DEE D,

‘The Aloe is right. The Aloe is lovely. It simply
fascinates me, and I know that it is what you would
wish me to write.(9 (you=Leslie)

LR b ODOBOEREH LHIREZ 022 5. L
BADOERIZDOEEINEL, oD WBROFOOHE
B i 3 BEAAERS PO b, EREOS BT
EEoPIF LIAD bhicH o=y~ FAE DR S,
Z ORI 8 AR OIUEDELITALR, RORE
DELTIXTe S MEHEDE(TH B, ‘The Aloe” O
BT L D s D —FERIC i Tt OB bR EE L T
%o

I want for one moment to make our undiscovered
country leap into the eyes of the Old World. It
must be mysterious, as though floating. It must
take the breath. It must be ‘one of those island’
I shall tell everything, even of how the laundry-
basket squeaked at 75. But all must be told with
a sense of mystery, a radiance, an afterglow. ()
BH—iod OFTIThl - TRELRELHETS

b, HLOBERYFLHRPCELTEHD, flzil
1, KUY, EEoE LY, Bt v BRELTE
EpMERDO A OB R &Y THGe A2 DEW B
ERTEL ORI DTH %, HLROREDRIRE
VS - THIH M 2 — S OBERIFLEEL B
ROwicht, BIfEERNEE 5L [RL530] 1b,

MEBHERLINE D] NEERORENFELL, RE
DEEHIISEHBOPCE Y {4 T New Zealand DFf
B L AR AR E L B bRBULRERES T
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EpERAFLEY, MEMCLEEE > IOBRNE
RicAEEE, HEHBEANLEHR L.

&4 ‘In a German Pension’ TL BRI B X 5124
TOFEXEBHCARE LIFEOLEBLTRHEL L
R (‘The Sister of the Baroness’), BicEBEL L
TOEENRBEDOFELLTEST 515 The Modern
Soul’), EEHMWECELB b LIEEORIEOBTE K
B FTHHR (‘At Lehmann’s’) LB LHENHE
YT bIEBEDOEHCH D, HECRIENEHT T
COBEITES TEEH L.

Dawn came sharp and chill with red clouds on a

- faint green sky and drops of water on every leaf
and blade. A breeze blew over the garden, drop-
ping dew and dropping petals, shivered over the
drenched paddocks, and was lost in the sombre

bush. In the sky some tiny stars floated for a

moment and then they were gone—they were dis—

solved like bubbles. (19

CONIROBER L HH, BHIDOLEMYY X 2B8H1HED
HREGS LD LEERORME, AHORE T
METE VDN FEYANET 5. RATTHRT3EED
BB RGN R EMEC X - TR oRIF L LT
EhREhTW3, ChE TOfERCABRBHEA D ‘the
particularity’ {X5HC 31T 5 metre, poetic diction D
BEXRL TV 2032, ThOXTIRHREICRE
YEETHILXTE ok, ko—ficikaEs
#H Mansfield DEMREOFICKESE L, BB LM
bt aBEEE-T 5, B, B\ 5 RHEOXRETEE
o OBWME ORFANAL A OXER K TERIL
THZ EREFFROMEBRELBRTH5LD0TH B, Ln
LERE, BAEELRATHLIb IV BBIHEE
LIHBRFAE TH MR RO P —E O SRR
BEHENTE R, HRIEE OB, BECHROEAY:
bRk, ABOESMRY L BEMEGOPIREL
FEYBEI LT EELE 5

‘Prelude’ TOFEDHM D LHIFIOME &K LIZBADL
e Ric b Z OfEF% Mansfield © = O BRI
$HEE5EL T 5, FEDFEDN—A—ADEZ A OH
CADREKR, BT AHEZOREE, BEONML
LR LB, L bWEHCEEOROFINLEDLE
BL, AEFHLHEBIRAOTLEY L FHOR
DEIMOHEIRD, ZOHALFER ‘At the Bay’
TIXREILDFEL 7B, sentient center D FH ML &

B4, FEREENCEROMAYBRT I LR
»RA2DANY, BRI LIBE E B, 0%, FiE
L E I DB EREBHERT 5 O Tk

52482 A

BHENMDLEAGBRT D LB,

Mansfield O Z OEEOHFULIE D X 5 AR TH L
DHERbRIDTHS 5 7o ThEFLITHATOAR
b % %= ‘consolation prize’ THAH 5 EF LRI
KDL STEEEL T\ 5,

It often happens to me now that when I lie down
to sleep at night, instead of getting drowsy, I get
wakeful and lying here in bed, I begin to live
over either scenes from real life or imaginary scenes.
It’s not to much to say they are almost hallucina-
tions:---All these things are far realer, more in
detail, richer than life.,.Only there are no person—
alies. Neither am I there personally. People are
only part of the silence, not of the pattern—vastly
different from that—part of the scheme.)

5 LTk obeiiET st RORMIZEYFL L
TOWLDOFEOKHE KT 5, & DHFEFEIL ‘The
Daughters of the Late Colonel’ TOEEDFED BN
FLishd, 2% H ZO/NHOTROB:E 1L ‘one of the
busiest weeks of their lives’ & Xih 5 —BREIZBEX
TV BDER, ANPOBEHBOFTRE, BE, KK~
LivRZh, Lad ZohgitBEE o055 Mansfield
DEE TR BRI HETTT 5 Lesley Moore DAFEM
CDRBEDOFIIHICI Y AR b5 0B Otk
BREOH R REingEa 7 b ispt SR U—75 Mans-
field DEAFLEED R LEBEEHL, TEH»LLEA~
HRE» DEAREN L BT T 5.

3

“The Aloe’ 75 ‘Prelude’ ~o i HE ST/ L5

LEHOEFE(LE E % b, redundancy, repetition %
) conotative eEFOHAR LB W HH X {HIVE
o TENIBRAEXGETH 5, PHORROES, BRE
BEOFLUY:, FF, THELEFOHIETIRELL
TA. Busemann |} Aktionsqotient % #IE L 7= active
statements & qualitative statements D 5 230 3
THEEBRNT /I 5%, V.Neubauer & A.Schlismannik
Zh# Verb-Adjective-Ratio(VAR) B &#iz 5= &
YRELZOHE VAR ME«OWRCEHA I h Tw
5o, @ZDRER ‘The Aloe’ & ‘Prelude’ T4 TiTHE
BE» BN L TR D, (Preludenf{E L Lhicify 4
%The AloeDText # #3554, The Aloe DY
#4-& Prelude TOIEFRFILK « LMD %t § 42 E
BEE LIV, ) : :

BFED X 5ic ‘Prelude’ © VAR i3 ‘The Aloe’ ®
1HYText © VAR % EEbh, HE LD level 1335
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VAR Prelude

2.4 —--——--The Aloe
2.2 |-
2.0 |-
1.8 -
1.6 -
1.4
1.2 |
1.0 |-

Prelude » &

—#{F 5T\ B, ‘The Aloe’ (I#EEL LTitHi—% R
BT S Y £ DEMEFZITOBANCS [ &R Ll
SRDTH B4 VAR (3 ‘Prelude’ LtitL 77 Tdh
D =D DR RN E LTEETHLDOTHBZ &
oY1 15Y (I

“The Aloe’ Ti% ‘Prelude’ o 9 EZM7- 25, H
O3 OBREREG LM ENRAD VAR ZiRL, £/
DR TRLEEVSHNEY 52 5ETH 54, ‘Prelude’
DRAFELHETHENETH W #iSRT 5, L LK
KD VAR HUR38 D ‘The Aloe’ D Z DE ST PR
@ Mansfield OfF#, FX, RUBIN T DO ¥ FHRA
T B H7BRTCH %, Mansfield D & DG
#Z%Z T plot ##R$5 paragraph T 52 L
RETHD, ZORCS ZDOEROBE 2D 5 b 12
2%, B bhi- situation OIEFEH HREPWEELERT
554, BRTE»DHRAB A2 L3 F1LL
‘The Aloe’ ©ZDH4ThH FHOBFITERINEER
Shic-Fc B E »AIERHR, EBEcitRiea
BAXXhT\w3%, —F ‘Prelude’ ® = DEIL plot ¥ 5
EEB L LTHRTHEAN S5 pih, the narration
of an action DE TEDOERERYIEM/TE 5, Thik
ZDED climax ¥ 5 5&i1C Pat OB ERIEHRME
LCRR LI &, FitE L Pat DBk Grandmother
DENLEEDhADZ L, FHEORE LB HIKRL
HENOTHRSABE LTERAL WD L ETH-
T, NEDKIH & LTE DET S &\ 5BEN BICFEM
HROBEN LS HEACEHZRDIE L EWED LD
TH %o

‘Prelude’ izl AVARIL 7 BETEFOBRKERRLT
WBAY, ‘The Aloe’ TH 3T Zhi UicBELXRL,
Text T2\ THMEOMITKE LSBT AR D g
BT Stanley 2MEEES, DHBRIACIRE T 5 B

#

HET, BELLENDEBRINDETH H UROK
fETH %5, VAR DRIEEIL ‘Prelude’ 6 E, 11ETH
b, 3tz an aloe AZEHNAET ‘The Aloe’ DM
BT HIER CREN AR DI B, 11E T Linda
DEADF L MED —EOREEA an aloe TFELTED
h, BEcBBOFO EOBNREThIc"ES> O LIKit-
TREBT5%, Z® Linda OLDBHITRHN TH X 548
ZFRIETAETD checklist & LT angry-hostile iZ/E4
‘hollow, sharp, coarse, hateful’ Z£DEERC X » TEHR
X ‘the lifted oars and the budding mast’ D&% &
57 an aloe DEETH 5, T ‘the negative
weight of the symbol’ @235 % b BlED#FIIE L\
a8 TR HICEE LXRORHY A€ 5, £ LT
Linda X H4% M BUEER~NOBRELBBL, Ax
fbxe st RoPBIc5Z LIS,

‘Security/Adventure’s opposition’ &k o THEZEL
T3 D LB AARIC - OHERTIE S h B,

(1) By pressing hard at first it made a nice seat.

(S) But how dusty (A) it was inside!

(2) And then she found herslf at the top (A) of her
rolling grassy slope---then she lay down (S) on
her back. )

(3) She often made these surprises (A) for the
grandmother, and they were always most suc—
cessful. (S)

(4) Linda looked up at the fat. swelling (A) plant
with its cruel(A) leaves and fleshy(S) stem.

sz B X h 5 oxymoron (XREM IR BRI D
Tixiel, REIhHRBELRET . 0BG, BE
78T Security/Adventure DXL X D EAFRYTL
e LTIRREIhTE Y, 2O opposition (X FIC
I5L0ENOEEL ML 5 RO REELRBL
Linda DEROPic—>DOHEME LTHE 501558,
plot making » LC® oppositon Tix7c{ H< T TIEH
DREEE BB b i m LEROER Y HRENCE
HT530TH 5.

6, NECREIN HEROREIFEDOLDOERD
B Td b BROEER —o0 vision & LTHFETS
‘Prelude’ £4kD Style TH 5, %&fTT54, HFD
W\ o oEH 3% participle,gerund DH, BWHEFMHN
Bisic A o B h ie3 Bl narrative & descriptive
DEREY R ZI R T 5, :

= 5 LT Mansfield DfEGOHK L e ‘Prelude’ 1%
‘“The Aloe’ OMEMHAXHCRIBT AN, D&
HEEE HOFERTH D, New Zealand TD ) FD
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BBREAENIBEOBCX > TR bR, ZOHED
BEDBREYTCBIRZEEIC New Zealand 2\ Tih
Ttz bh3, 2 W FHOBIC X 5B RTH -
T, AMpREAR T BT 2 BREFAA e lcw
Birsa N, B4, FHELTERSI D, ZEILO
HYCERRR LR RDH LITHE B A, %
RIXCbIIEFNHEREY L LTEET 5D THo T
Mansfield DER LI bDTEH B E v, Lo LEBKC
5 BRI LTH 5B LMz 2HEDORE
12 2448 Mansfield DR ADBEL D i} T, Fhit2
0 Kezia #380at % ‘It’, 5 Z¢ Linda 2 EFIC
b EL ‘They’ /e&0E% & BEE % Mansfield D
RDHEEN DENRDEERRTH - T, FHORNT
HZIBIEX M Lz Manfield DFETH o1co = DBE
% J.M.Murry (% ‘The Problem of Style’ @ d1-C#l
ERITER & — B TRD X 5 T\ 5, &
The creative literary artist does not generalize;
or rather, his generalization is not abstract. How-
ever much he may think, his attitude to life is
predominantly emotional; his thoughts partake much
more of the nature of residual emotions, which are
symbolized in the objects which aroused them, than
of discursive reasoning.

Mansfield ORAZBEHANYORETH 2%, At
FHELEDOHE, BEFELFALS & & T Mansfield
ED T LEENLTOIRERSIR. 6ETHRY
¥reX 5 L7 5Kezia 9, 11E T an aloe kb TILE
H3+2B85%88+5% Linda S35 /EEEHTH
%0 LOUFERFIIRBYERI 0TI, F

WORR L S B DTAMIR R L5 Lo B &

LB Exbh3d, chicks THEDORHYE
W, BRLX S LT 3REXE Y E A NeRET L
th, 25 LTHEIRZEMCHET 5H 5 5RH1T
{EBEDORENBE DR TELHIE LicEE, 2 Y
HREOHR L LTHERIhBZ L2 5,

A7 BRI B LiciR 4 & LichiZid Herbert Read
A ‘Narrative’ L B3 CTHBdDT, TOHELIRD
‘actuality of obiects’ % Mansfield (LD FHic k
S>TERELTWBEE L %

ZDF L ‘Prelude’ DftEL#E 2 Hhd ‘At the
Bay' TLRBHCENIRTHBN, BT OE ik
S TWBZERERE LV, BEELSVCRECRET
AL ‘At the Bay’ TIX A4 OB BR ¥ F
HHh T3, FHANOBEE L Ton IR TLES
Linda 13168 Hic Bt 2 B Fi ‘1 don't like babies. * &
&1l B5. FHIXC ORBIERKCF LIRS, Linda

mRfns24E2 A

DN eEHFDHERC TV EA X B3 ‘Hallo,
my little funny!’ & Fa# 5D TH B,

But by now the boy had forgotten his mother.He
was serious again. Something pink, something soft
waved in front of him. He made a grab at it and
it immediately disappeared. But when he lay back,
another, like the first, appeared. This time he
determined to catch it. He made a tremendous effort
and rolled right over.@) )

Mansfield (X A5t L*cbkﬁt:%%%:m %s , TOF
HoERMI B FOPCERELHEHNLEELRML
T2, ZORHRNENECHEBFLILSTWBD
ERBOKBICEIRO BT Latin R0 3E v B 2568
HIEFREHEIY & ) FHOBEE % Linda OBBHRRLT
®x2 T35 TH5, ‘Hallo, my funny!’ &\ Linda
DOREFIETFHOAET X » 'C:‘%iiﬂéi’béﬁxhnda Xz
hEELLZ LB,

VAR oW TEELTH S L% RO THAR Y O
B bh, BEOENLESHVWEHETS | BT
0.99, F7 v /RETHTFHEDOES TS IEDS.09,
FCBRE D PR AT TREU L 5 200
%% Stanley nBHT511ED2.68 L MEDORHTIL L
TERYERT B EAINA DN, LRG0 D
Moic ‘Prelude’ T LTRIFE X EDERFIT L DL
TRy hE e S HIZERABD 6 AnD BEED
— BRI ATEDRECK x« D CER T2 &\ 5TH
AR REHINS, 25 LI-BMEEIED
o5\ image IR XA A CLE LA LIRS
BeRE L) Z OERITERIMBEY 52 T\ 2,

4

Mansfield {ZIA&ZCH LTHEATH B LIZ L > TD
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