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“Cakes and Ale” » — # %

e B Z

A Study of “Cakes and Ale”

qP)

‘Of Human Bondage’ (19154F) (¥ Maugham
HEDELETH D, BT OfERTIXALEDO—BHIA 5
ECEEL, AER, HRBYHBCES, 21T, &
DONER, HRENLOROIEROER YL LTS
LB ORENRETECATHB, L, PE
DFik, DL D Maugham L¥ethrE 24
%7sb ‘Cakes and Ale’ or the Skeleton in the
Cupboard (1930%F) A{EDL BRT V5L % RAdh
WiesE W, (FEH %S, 19504ED Modern Libra-
ry Edition OFZ O T,

I'm willing enough to agree with com-
mon opinion that ‘Of Human Bondage’ is
my best work. But the book I like-best
is ‘Cakes and Ale.” 1t was an amusing
book to write.

EHFEL, Sue JonesD & DEMKR S1-H LRV
Z OFEGIXFENT, 19594E1I%

‘Cakes and Ale’ is still my favourite
among my novels.?

S EBRTWB L, 80FDOFER DS L LTEELS
HIRLTWwa ZEinEsbd, Maugham FADES
TholeZ LpHIbns, BiZ ‘Of Human Bond-
age @ Uncle William &3 Louisa #% ‘Cakes
and Ale’ T Henry &3 Sophie &7x - T3 Xk
h, Philip Carey 7% Ashenden iR SHh T\ 3
BELL, ZOZOORBELEBTAELEOESARL
bh3,

BbABED episode KW BONIHELR, FD
episode DFTEIBENE WAHEROT T, EHED
HR2E ) FoL X S REOMMOERL T & & W1T
L, ffEDfEETS ‘the teller of tales round
the fire in the cavern that sheltered neo-

Takashi SaTo

(FRFMB4E10A 31 B2 H)

lithic men’® #£5 3% NENLYEHRAN Z OfF
REEREDO R TE—BOERETIERTH S,

‘The Summing Up’ i¥ Maugham O3 th% %5
TIEERBYREET 5, TOFTCRINMEEDEEYE
DT ERRBOHBELELIWHTHLE L, HOBEIT
£ha, ‘lucidity, simplicity and euphony’
THD EDEHRILBE TS0 BREAGIEETDH S
L EOfRRE LTHRAERNENB ORI L, i
DEMTFALBEORETHSH L L, BICH Lt
BTG CHELERTETH), AFCEThRESOM
BCBHLTWSLELD, BORSZEHEXYER Lo
BT ELCETERECT 32 LR L &T
5o

Dz DEZ I, TEORF 2 FEEROEARRERIC
& > TR OERNIL ORI DB HERELTS].
M. Murry, »2EHCHTIREDOERRFEROER
XL EHE TS Graham Hough, B HLYEE
THREDOHEYhEELSD F. L. Lucas LR UE
WL THY, WEEEH TV % 2 7 Th
bo

Maugham ZEBZXIELLEL B2 KT, WmBc
EHEZHARTEELICERRT VB H, LOLEINLZL
THBLEEZ T, BEMNCERAZEDE clichés
¥EATAHERLEOND S, BT LbhB 0D
BOBIDYEL, kEOS 3BT RHET I L8N
TERDOEE L E2 54, Maugham FEROTED
FEE#T 5, € LTAENRR XS AEROBERD
R ENTENEE LE RV, ZOBAEAL clichés
134 ‘Cakes and Ale’ DX 57 ‘first-person-
singular’ ORI &<, HE, RTXCEZORAM
APl Ehb b, TOEARHEONHEED—D>T
HrLELLNL, FEOBHE, BRENERCEESH
HRZOEROLBIFET HH, RAFCXELhES



ELTOREI ENELEREZ2EEI v T
HY, HHREMIROBK L cHIAFEYRE LT
5RD, TOFEREOXGRBESL LTWBEERLL

Fko> Maugham OERH EEONFED K OP
TED LS IERTTTHA 5 b NHOBER, BKike
HODOKRE, BOEXXER LTWBTHHI e B
I, BOXGRHEONER, HREYER TS 0OEY
bOTHH 5, BEL, BEOERTHS ‘Cakes
and Ale’ RESYHTIDEREYEETSZ LIVNED
B TH5B, '

(I

AR BET 5 Maugham ©X3 (The Summing
Up. 1938FEZ M) REOHET 2 ‘Cakes and
Ale’ TBWTWAREBR IR TWSh, ZOEREYE
2 BRERINHERICET 2 BT ORHANBIED 3,

Z O NFHOFGROFEIL (Ashenden & Alroy
Kear & D&4& -~ Driffield OEROERHRHOKIE
—Mrs. Driffield (Amy) DB~ Ashenden ®
Blackstable Fifi]—Rosie & DEL) O BY L5,
C DEGROREILE ~ & LTETET, HEORMNE
BIHmEC I D, BCEHBOMRINBENEHD,
Ashenden OEBNRLZZIEHL, IHoBHO»T
B & LTORILBEN L ELEBTEI NS, Proust
KHT5BROTENHA OO L 55850 B
HEEBOR LT FFRBRTHEH L, ZofEfRic
BT Maugham (XRHEORIBFBET R EE I 5
LT X 5T Ashenden DT 4#E3 5 BIAE%Y BiED
BROBENEER I TS,

‘a narrator of a tale around the fire’ %%
#%3+% Maugham 233ABI LT ‘lucidity, sim-
plicity and euphony’ X T2 DiXfFfhDread-
ability #BBOBRMK LTWBATHBL, L
DYEMATIE Ashenden & Rosie DELE WD cli-
max AT D ‘readability’ D4EGEE LD
‘irreversibility of logic and time’ DFEAI%EE
BB EBILh ol TOBRERRIMNRIZE L,
Lad Rosie DFHDIEL 5 HBAHIUCT 5 AiIC
Maugham ¥ ‘action sequence’ & THEMTHI
AEEFZHVTW S,

Maugham X Z ONHTERPHERTE~RBETS A
BA' O=FHRY & - THEOHE (FuhoHER) »»
HBEOWE EBHOHR) B, RECHEOHE
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%o Lo UAERABITIE AA' & BitiEigoky,
ELEL FEELEE, BLALVOIREY BRI LT
ADEX L, ‘Cakes and Ale’ T DEREED 7o
Rb AA' & B DHEIORHMREY FRE X ¢ 385%
2T B0 ZHI—DDRBNHOMH & ol & DG
DEEHTCHERE BN, RENRBCHXEIhA-ES
R bEhic Maugham DHETH -7z

o0t RORBBERIIOEL V5 BV ERY S D
UERTC R BB A, HEOLBNES L BT, WSk
TECR & icBy 52 i VBB TH 5 . HI2iE Chap-
ter 1 & [l DRI 40EDER WEFET 5 D143,
Chapter [ D&Y O—fiL [ DBED—Mic, —oD
T —oOMROFCHET 5 FiE L BT 28E
RUBET D EOTRMABGh, BRIWE + ., 74K
L3RV ChiXBEEDOEB/IROLEED {4 b1
NEDEDNEL T2 L DOBIET I » T 5 DI g%
THEBRROEOHAEC LY HXb L, ZOFER I
BLWOSRBRERAAIFE LTW20L FAiEE ©h
bo DR, MOMEANCOWTE BH 3 = &pc
&, Whik TEEOREE] L3155 REFETH2, %k
CEGEHIE HFELELTAHS. (Text DEIT Heine-
mann R 196652 L B, )

® Chapter [<+—1 .

7) The curtains were of a heavy red rep.
(p.31) «—Isaw it as though it were a
scene in a play. (p-32)

1) There was about the room an amusing
air of the eighteen eighties (p.31) «+—
with their old-fashioned ways and old
clothes (p-32)

) -water colours of romantic scenes(p.
31) <— a landscape painted in oils by a
painstaking artists of the middle-Vic-
torian era. (p.32) fis

CDFEXBEICTIRIE, COX5EEIDAA
BERTHEENLERC L - iR 322 HE, oF
h RELE L CUBENDRANE S HFERLETH S,
Maugham (22D, BROAER L L BERK
FYOWEL > BRHHRRTICH > T 50
@ Chakter D<+—-N

7) Mrs. Driffield sent a dignfied letter

to the press (p.39) «— I received a let-
ter from Edward Driffieid’s widow.: (p.
4D . —
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1) They had never been able to ‘abide’
the second Mrs. Driffield. (p.40)«—from
Edward Driffield’s widow. (p-41) fil

® p- 43

7) I gave Mrs. Driffield’s letter a sec-
ond glance. «— 1 remembered vividly
the luncheon to which she referred. (in
the letter)

4) There was a softness in Roy’s voice.
«~——>with no intelligence and charming
manners.

%) ---asking me to go down and stay (p.
42) «— 1 happened to be staying for a
long week-end (p. 43)

@ Chapter N«—V
Mr. Driffield #M LEKBH LBIEHT >

Mrs. Hodmarch —fT& DD+ T Ashenden

W& e { &I L ‘to eat his peas with a

knife’ iTRED HEERBOBHIHET2 <,

7) I've tried over and over again and l
can never get them stay on. (p.53) «—
I tried and tried. (p-55)

4) You have to balance them on the flat.
(p.53) <— You entered the gateway
without holding on to the handles (p.
55)

) ---they roll like the devil (p.53) «—1
tried several times to mount, but fell
off each time. (p-56) fi

® Chapter X<«—X
Chapter X Dbk} ? Lord George D&

BLWELURD &, Z0HICBHhRT#HESIX the

Driffields DfFik% Ashenden KEEAZBEHTH 5

M, FOEEOEMEF CfFEIX George DFELF

R LCTHRE L Bo SHITKET Driffield ©

% & H B, Driffield OFE~LFELEDS

RiETH 5.

7) I had never thought Lord George were
blatant. (p.106)«—his dialogue was such
as could never have issued from the
mouth of human being (p. 107)

- 4) --he spoke after this fashion (p.106)
«—->an easy mixture of the classical and
slangy, ---his style, acquiring conver-
sational ease. (p.107)

® Chapter X O#i¥
6 Ei o7 B WOERMDOEEE —~KUCH BB 2 &l

FECLHBTE > THERDD. —EELE-

BEOTIHABCHF TR LEEE ST, RLEIE

ELBbhaZ Eititbo
Musing thus over the past (p-107) ——
Though these recollections have taken
so long to narrate (p.115) —— I was
still occupied with my idle fancies. (p.
115)

25 LTHREMIGRO R & ofRLTERL

T, KB HEZEOLY Ashenden DEFEDR LN L

Firise

@ p-116 KESTHI{ Kear & ORI Fi i
Ashenden (1 DEFEDFCORICHRDOWESR 2 b
MERERX X5 ER2B. BEORNEBED BTN
DI X FRFESICBRBEL ML 5D TH S,

7) --there is no one to take his place. A
few septuagenarians are sitting up and
taking notice. (p- 115) ——Who could pos-
sibly succeed Edward Driffield~. I'm
not fifty yet. Give me another twenty-
five years. (p-116)

4) If, as 1 think, longevity is genius, few
in our time have enjoyed it in a more
conspicuous degree than Edward Drif-
field. (p.114) ——1t’s just a question of
pegging away and living on longer than
the others (p- 116)

Chapter Xl«——XI
"D 1) DENTBAEDHHD bEHEORE L&k

+ 5 ERTCEED Ashenden 23R T3 THpiEIAE

DhDTEENE LY E 2D, Maugham & - TH

Rl BROMRIC I\ TRADTREREE LTIk > TW

5 —DOHEFEE T, BRCH LIHRERE,

L % AIfEBRIC S\ TEBNC IRMEC & 2 B

DTHbo

7) It was at that same table that I had
eaten my hearty breakfast and my
frugal dinner, read my medical books
and written my first novel. (p.138) «—
I read seriously for an hour or two, -
and after that wrote novels and plays-
(p- 140)

4) 1 have no notion why, but it made me



- think of a woman--,with her other hand
beckoning (p- 138) --«-—stood Mrs. Drif-
field. - she held out her hand and
shook mine-- (p. 141)

®@Chapter XX+— X\l

7) I lost touch with Driffield (p-202) «—
-1 now learned roughly what had
happened to Driffield (p.203) ff2
Z 2 THBRAEOHREIBEDHKEOLALED

BTHEEL, 35EU EOBRMY —5IC Ashenden

DHFFEFRBERERST T 5,

@ p.203 DR HEE
7) -~to catch the five ten to Blackstable
(p- 203) «— he had travelled with her

and Barton (p-203)

@ Chapter XXI«<—XXI

7) She wrote a charming letter of con-
gratulation to Driffield.(p.206) «<— the
chauffeur had a note for me asking me
to lunch with Mrs. Driffield next day.
(p. 208) fiu
Mrs. Trafford OBV A-Fis Rz 8L T

Ashenden DFLET biic L 5 EEELHREC

52 5HRTH%.

25 LTREANCTR TR & TRl OB %
2%3% & Maugham ©O—o0 ¥ # MBI B, ©
¥ 0, BEOKMORF oSN, JEiEEELERORRE
oA, MEEE H R ICRIOhD O TR
{, BELBROFELSELDH LR L >TEDRF
ERRESh D LENRRILOTH B, 0Bk
HDE S L AlfF EORRHBEOMIC K EisE\ D5 D
Z LR LIV Maugham (32 DL Y EIfETE
BT 54K ‘The Summing Up’ KkiT5 £E TH
5o

I saw the short story as a narrative of

a single event, material or spiritual,

to which by the elimination of every-

thing that was not essential to its elu-

cidation a dramatic unity could be giv-
en.®
¥H» L, narrative KKAER ‘the speed of
events, the actuality of objects’® R
WTHHRL L S L BB, HORBD simplicity,
lucidity & EERO [MEEOREE] OFEX Z DRI
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RO TH -1 EEZ LY.

(m

PROLFEDEENAFEEOTEL BRI 5 DII MR
THBo MHORTEIREEDETL BT 5%, ¥
& LZOEHLHAMHHO plot X HRATTHEEELH
VB ritich. HHEE, HiIC a seperate par-
agraph # L BH—DFPELEL. D BEOKFHECHD
5 ‘the randomness of the subject matter,

the lack of an overall contrived pattern.

the absence of any conscious planning’®
HEIRDONREDHBTHS.

AT X > TANBOHIEE BT 5 LEDH 5548,
&3z literary e BB REIC /5. L2 L ‘Cakes
and Ale’ T®D story 1 &% Ashenden &
Kear D& BEXHNTH Y, ZADEKERT LS
BEE2OEDTV D, 2Tk Maugham iX&5EX A
B plot KBEH X5 Z L ICEBHLDLSRBL
o MRk wHEHETHIORBIBIC L > TIhITHF
B TH LM, FEIABOERLYEE LIcbDL
Ex T, WLONDORMTHNTHERIGOENLE L, K5
TH#RE HiET 5 convention KR LTI DIFT—
SOPEE AL L Bbhb,

%%, Ashenden & Kear D&H T, Driffield®
F{ic oV CERAIAE LGB A 515 Chap-
ter [ TOLEHL, Driffield @2\ TH3—ADA
ERTEL R TERYBRTVWBRENHD, ZAOHE
Ha FDOEENS I ND TR T L. TOBMH
it narrative, descriptive D ODBRTIRI
A5 Y AREEDOD, Maugham OIEEHEMAEN
INEDFRBICAETIAA TWB B, first-person-sin-
gular OHIHbH - TRELDLDODOEREL RO L
13 E 27\ first-person-singlar X realisticis
HBEE, point of view IB§L UL MBI hHRE
TIORT LB NYOWRBTIFE BN L T 2 &
5o

“ADBWAEOBREYRHE LTARL 5. THENO
HHNCHT LTREIBL D EARRARDTIR] &)

. Kear D35 Ashenden ©%, ‘Not partic-

ularly.---- in some Italian pension’. (p.25)
(¥, Mrs. Driffield XfAic& > TEIAK LR
il J V5 Ashenden OEFECHXT 5 Kear
OfFFED—H ‘Oh you're quite wrong. -+ 1

really feel sorry for her.’ (p. 23) & L% —ic
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L, ZDREBHEEL TEFOELY T E — LORIE

(—##H) ——BFORBYRE— B TH2. E

& Driffield OffFRE LTOASYWFAT 5 Kear D

4£:E% ‘One has to« - Driffield has come to

stay all right.” (p.25) X HADOHFEDOEL %
7Fi+% Ashenden®F# ‘I think----how Mar-
ius bored me.” (p-26) (R U HE, O FATh

Bo Efo, p- 116 1b p. 131 AT TOZADEEE

KREFEIMFORELY 5 223355 £ +5 Ashenden

DEWEEL, B OERY/ I LicT 3% % Kear

DEFELWSH—D patfern, MEE] #HhAa75—

2 L Ashenden DEH % HNHICE VDD L5 L35

Kear OHEL, FEHE#EOLhEW& % Ashen-

den DRALEEV SEDE "D pattern DEHELT

By, ZADREOHED V<, D V<A R KE

33 BEOBBAEEEFOHE, AR TTNT, &

BOBENEM LT B0 ZASHER Lo 2o b

MNH, TOMEDHRE EENEMLTVB ik

Hugh Walpole »,

‘There are in one conversation the very
accents of my voice.’

& J.B. Priestley &R LADIZX L, Maugham

1% Walpole I CLFHT,

‘He (Kear) is made up of a dozen people
and the greater part of him is myself.

There is more of me in him than of any

writer I know.’9

EBRTWBIEnLLHMBIADED, & DINGUC k13

% Ashenden — Kear DX ISR —A%o—

T TERNC L 2WED LD TH B,

—7, Mary-Ann & Mrs. Hudson ® = At A
Y, SEOBETEEARELSX bR TV B8t
%o Ashenden DEMRILIRIZZ D ADLERDELK
wEnh, Rosie DFEOHRALY BM 3T 3 X 510ie
%, Ashenden & Rosie DIFE LL A3 EEVE
ChHy, (FEXZDADURBELLEOBECEs
RAwtns,

Mary-Ann : ‘We’re goin’ to eat that for our
supper- If yowd wanted a second ’elpin’
why didn’t you ’ave one when you was
‘avin’ your dinner?’ (p- 64

Mrs. Hudson : ‘Oh, I’ve got nothin’ much
.fo complain of except that I'm not so

young as I used to was. I can’t do so

much as I could when you was ’ere.’ (p.
135) . o :

DX 5 ADE&EET vulgar, blatant THB
A%, humanity, generosity KEUEN IR EETH
B, ThZhOlg L LEIIHELLE TR AT
Wb,

Z DIERICE 5 Maugham DR, EEL
THHIEEENSR2% T ¥ 7 Sue Jones DHEEY
Rosie DEREH T HEHCHLEVD HRALVARX
2bDTHD. LOENIE, BEPHERE, Bhici&
H, £LTELEsDOHI Maugham 2 EA R Otk
1% Maugham EDHFCTLICE b ROGAIRY X A0A T
A%, ‘the sun shining silver’ (p. 116) DEET .
%%, ‘Cakes and Ale’ (X Maugham DD T
BrxxBLIL5H—DEREEL D08, TOENZ
tRosie® fEith:A H4E £ h, Ashenden—Maugham
i bhic Rosie DEEDENXTHH%5. Rosie
DEFEID L

She was never a great talker. Often
when, the night being fine, we decided
to walk back from the music-hall at
which we had been spending the evening,
she never opened her mouth. But her
silence was intimate and comfortable.

(p- 166)

¥~ Ashenden L D&V 1 LBECIE FTD
Rosie DEERIWHI THS. L LEBNALSET
Hb, BREOKIC¥ TR, Ashenden ¥4 %3135
Y XABA BTV 5o

Oh, I'm sorry. I knew I should fall off

the moment I saw you. (p.56)

I think bicycle’s lovely don’t you? (p.57)

Maugham X Sue DEE% LI EEH TR
BRI L > TREORE, b\, FRKEERT
ZFEEX L T Do BEDFLDA 4« DEFE, ks
L b F SHFEHIT L » TR DENRENT LT
RB. £ LTHZDOERMHEOBRTH UIAD S &, #
TIIERMOM L, EBEDfELE Ashenden &£ DFHLS
FTRERREALV. L THM Mrs. Iggulden & LT
O Rosie DRFEIMB U RPN REETH Y, FR
EDOTEIED > THLDORX LI RHFTZ ity
H L\ Rosie 238 L7z Mrs. Barton Trafford
Dsnobbery +HEU LI 5, _

It was a great blow to me. No woman



could want a better husband than what
he made me. (p.233)
‘Tl tell 'you. He was always such a per—

i fect gentleman: (p 244) :

EbTEO%OO .uuﬁﬁOEETLmtv—
%ET, Asbenden D:uuﬁb?’%( °

Rosw i< Lzbtor ﬁ#@ﬂﬂlk Byl
Mm@hm1@$$u B EEREARETH S
LV O BIETI L <, UNLiED %O%%%&%&ﬁ%ﬁ% )
VAl & DBIRD I B BRHCIR bRB NS TH > T,
HEFOFETITIR . Z OFEDBERIY Henry James
CEFETHTHAS L, [EHR] OAxDOEETLH
%o Ll MaughamiZZDA4D X5 iC, ZDOFE
HEBHTHOCADO T . ANOBER Y 18
MEHEHL, FECHLWIOX 525 L2 HNE
BEEI TV 2 LI EOMDIERLL LELATH
%o -Rosie DREE L EENLHED Vi i,
Maugham HE DOk : DO REI LERYWEL LO
Thbo PNHROWFETD Rosie DHED>DE LA
T o T—ERIIEDL 57 Sue ~“DORLIGHIEKE L /s
B/ LICBET A HE. SFEOEBIC L - TAREX
h3 Rosie iTZ 5 LTKREIC Ashenden & DEEH:
DD B &M 7 LT . Ashenden—Maugham
RHEEEH LTOAEEL R T 5 & &MnTE,
Rosie DRI HIEH LWBFL 5 %2%. Maugham
D RBLAEDBELELTH BOBF'h_éE&li: Thic
BEFENDBEKTH 570

Rosie DLFEOFHEMEIT IS0 AL HARET
By, ABCETHHEOEENRRBCA 1 ShTw
%o

(W

T ‘Cakes and Ale DEZEHHELE LTEEE
oS ER LIV, BDTHENARRVBTH
AEEDHEMEERCHTILD, HAFROSERHRD
BBREYRUS LIRS THH N, BERBNECE
EBEE BB, fEROD plot KBIET 2%
EFDOEBRLYEEHEL LTREL, (FROSHOFHR
2D ETHERRIHFEINDTHH Y.

Maugham (ZEERICERBINCID & L TLDOH,
Thaikbhs 2 ExBh, BRicEEY BEDERD
BWIBECEECSE Lich, EERNAFERY TRT
B EuEFH. RELXE, mElM/images, FHY
KA & f OIERIC BT & &k T3 L0 o3
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i practical prose & bAfHFAHRE igﬁo&;m&_
smooth ANETH 5,

‘Cakes.and Ale’ DEEXRBUICELT (D not,.
never, hardly £0El5d, @none, few %, OB
#, #RE#, @Implied Nagation ®Double Ne-
gation R LT, BEXRRORE/TLOEEHAN
T3 E (D) TRWTER LI O/PFHO=2> DR
HID TR 4 2.4 LC—ERROEIE CHEERA,IBL
BEEBRIT B, 4% Chapter B ZAbIBELDIEDL
D& (K & 1.5 D\ C—fERTD Chapter XXII,
B 3.6 DWW T—fEFT®D Chapter V1) iXZp=
DO E W ORI D & RFRBIELX T, Al
DB 2T U s BAMEO—HTH 5 & L 517
BTED, BEBDIBILIDELIILATVADL R
KR o1 b DDy, EBINC S5 ¥ A% DA R
PEMRE S RV At BRI 58 b LLHE LT

#KﬁﬁfbbcaJ&Iﬁfbcoﬁﬁbthﬁ%
TR

BEZEBIT ADDOHRE, E?ﬁ%fﬁgﬁ'bﬁkﬁ%ﬁﬂ
CHEAIh TV, Kear O35 LWMEMKE LT
sincerity &\, /I3, #L5F, K, T COES)
oérkbtofm%%TbéSa%ﬁ&bﬁéﬁﬁt
BUIRORTHS p.12~p.16 Tit, BMABERE
D &M% - T Implied Negation % Double
Negation I L5 HE, Implied Negation & Bfi
BEOHREEIHEAEND, Ashenden (X Kear %
FHE2» LMY, FENEREZAUWME T Kear O
X Hr kT 5% % &£ b5, Maugham © Cyn-
icism B EENHRIBENEFHFOSHILIDELS
MR E,

No bazzar lacked an autographed copy
- of at least one of his books. He never

refused to grant an interview..- and if

he could help a struggling journalist to
earn a few guineas by having a pleasant
chat with him he had not the inhumanity
to refuse. He generally asked his inter-
viewer to luncheon and seldom failed to

make a good impression on him. (p.14)

Z DT 0% “The Saturday Review’ I D
fERDIFA & LTIER L7 ‘a sort of defensive-
ness of spirit, masked behind his irony and
reserve’l?) OIF L‘é’k%g% %O'@B%o

HIT Kear & Blackstable ® Mrs. Dr1ff1e1d
B EEDPT Driffield & Mrs. Trafford
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L DHEWIEERE, & Driffield & Amy DY E
18T 2BETD Negation DH#RE, HC Nexus of
Deprecation®DHZU X XEH TR ETH 5. Maugham
112 5 LT Mrs. Trafford, Kear, Mrs Dirffield
DHRIC Z 12 B E X HERERLRRY AV, HEDN
Iz Rosie DBRIXYEIRSIT T\ 5,

—7%, BEED Rosie TH%H Mrs. Iggulden 2T
DEERBL 5 XM TTARDE, LOEIL Ro-
sie DEX IS Z LM TED, Driffield & Ofd
DF R\, FOELELLERTHEE Hi-hia Ro -
sie DLDOHMEBEELOELRHHH (p-235LH) TO
Mrs. Iggulden OEEIFENISHA echo DL
%, FECEV Rosie DHEOFHUNE L ED T
BRAEF R LTV B FiITERS /BRI cRosie
DT, D ‘a facetious and even flir-
tatious character’ 233 HRXhicERTHEHF
ERPEB AT D, = DBETO FERFUL plot I©
&% L, easy style THh iah B AHDOLERREHIC
I Ul e LI RBRTH %,

EERE L FRNEOHEOHE LTO Chapter 1
#%%0 Ashenden & Kear & D3 §/c&3E® Chap-
terVl #i3< Ashenden 2% the Driffields ™~ ®
BRY %> BEcsT 5 1 don’'t ~ DG Chap-
ter VIl ©» Ashenden ® Rosie X4 35ELMA
# @ Chapter X %%, the Driffields &RERCX?
Asbenden P2 ® Chapter Xl : p- 125 & p.127T

C—RT 3 ~ 4 HFFOEBEEL#EF L Roy NESEATH L
My Q ¥ Ashenden & ERT5%E @ Jasper
Gibbon O XX b D% cynical i p- 154
RERDD,

BERBOBENHRIBRATE L. FERAIY
¥ LWRBORIMTH Y, ANEORELHELH, kL
o plot & AT 35\ T Maugham 2 £D&bhizd
O BSHCRRFLTWEEEL DR S,

—7, Chapter X FPRETHEBECH LWEEAEZETE
K& {BET5 Ashenden ¥ #iFET 5 BEL FER
BRSO BERCELIERTH D, FIC Chap-
ter X1 © Rosie & DELDHHE, Lord George
DAL p-66 THLEERRUIDILL, BAKESR
DiWEERT clarity of style DRWITH 5,

EEFEBL B LTAHRE Maugham DO3fiE, =0
X5 KRR LRSS —K L BT, HOoEET
5 MEEEORR] BT AL ST bhb,

QP

Lk, BEBEORMEIC X action sequence,
LFO—TH:, BEEROLSFHECOVWTERL, £D
Whdb plot Dffth, REABFOEME L THE
L, Lnbe0oB texER IR style Kig>TW2
CrHbt, S OEBBRMN S OB A 7o 1 B
EELXTRY, (FEOBBROBEMEAUOHEL D7
VAR TGRICHERF LT\ 5, BB 2EEDE LR
COERABLIER Lo THEREhIEEL DN S,
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