137

Othello BliZ ¥ 5 Repetition

e #

On the Figures of Repetition in Othello

Othello BliX—BEDORE L7  Z ITETL,
ZADIE L FEE S HE I ARBIR R BIET D, &
DFEBNT Othello & Desdemona D ODRE it
ROMNB & Z DRI X - THREh, A.C.
Bradley DOFFE “IIAETR»LAL" REHDL—K
CEAREL, Fle—SKUCBO THTRE D TEMEK
%250 ZADHEWHBIBCE 2 s ELTEZ h
T BINCRRIIRE b, P ADOHEBARID S
BEDOR HOFZBY EicicFEH v B a5

‘a double clock’ DOFEFIEFEMOMBELELD
T\

Othello BI&ADH7-1E LXK E, HH¥TD
Iago &Roderigo DR Y & H % FT %0

(Roderigo) What, ho, Brabantio! Signior

Brabantio, ho!

(lago) Awake! what, ho, Brabantio!

thieves ! thieves! thieves! (I.i, 79—80)
=88 ‘this’, ‘such a matter’, MEHINIEHKE
BhInF FCHLETL, £0BEHOHLAY TS

‘he’ 1119077 I BT 5, 2> LT Desdemona i
$t3% Othello DL ‘timorous accent and
dire yell’ (I.i.76) DHREELLOIDZ LY,
B L\ D imagery, run-on-lines, repetitions
Lo THRIELAE— FEREDZ LI —DD
haunting harmony %Al Likih% il X 5, Eliza
BIDOMER, 4 Shakespeare TIEL{ER®D story, B
B USEORBENAEL, FDX5HNELER
THENEWSZ LIV L ESKRETINMEIMEEL e
o B, HEALLOZ LW MEOELS TILEECR2
EENSNERYREICENCERHEDOSEL LA T
\v 3, Othello BIOBALZOBEHLOEECLS
Bhia LT DOBEBDAE— F, BEDEX T &ix
BRESEFLEE L %o

MRRM4TEEL A

Takashi Sato
(FBFn464E 103 298 %2 1)

Othello BIDEFEIHMEOER, HREYKSTED
IRBEETHD, LOHNIBLEL image ¥HD
ZEThHHOLWWHEED rhetoric TEHHH, Blek
D energy BAERMEREZT 2D “Whitd" L LT
figures of repetition Ak E7cKE P BT ELER
TADNREDINETH 5o

(5% A MX The New Shakespeare; Othello;
Cambridge University Press, 1969. #{f)

1 Repetition [CD\WT

TIERPOHT “ROEROEE" OFT "KXD 2 A
=RV F FOY Y Fie E2METHE, BEBROW
TeDIXAEERTCRILIEEEIT L THD" LBRT
Macaulay D fi% 2 T\ %, Shakespeare D\
1% OEFEDOFTIO “gERERT" BVIIESKL
PERTRAUZ L2 RETHIERRIEO L CEEAR
DEERXEVTH D, LiLHEhIEMAFETH
D%/ repetition (XFAOBIEHC B % ShteickL
BETHHEVCIERLD D, HEE LTRDTLHEIFEE
DHE, EH EOMBECHIAPMRIEF LT E 2
Vo REDHRALF LEBIOHERITILD &V 5 DHRE
EDEZTHY, TONRKTIELHORE, figures
of repetition #®LT Shakespeare DEF%*%E
ZLIcWER S,

EFEERICEb I repetition IV Tk Thomas.
A. Sebeok 7% schemes & L T initial, final &
SO BR8OITHMGT LTEDEIELX R LU THED, £D
REE TOERIFCMEFOEFFDOAL, MICHERDOL
DOBTHIEER, BECOWTELLEESTS LIEE
ZIENTHS 50 DB, B, BIBEDLISEAD
repetition OFMEIIER % & 52 Puttenham A%
The Arte of English Poesie (1589) TR L4
ENRYTH D, SEDEKR LD repetition L FHEL
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D repetition DHEZMAEEIIZEHSETHD
EROAIEEC ¥ TABHRTH Do

‘In speech there is no repetition without
importance’ & Hoskyns 25858 D EROEH,
EEFT Db T repetition XL DOBELY 2
Do LOWMPE—BNTR~<B b () EEL B
T3, o VHAE, RVIHEFCEENERIND
ECMEMRYETIE, ) X, fFRLboMrEL
%, 2% BHoih, Xog c—oDHE, B, Y
R ARV ESNDEHC linking DX %5
2B L, WXEOERSLIEZHRDD, OXEDLEHD
BR, &MWL 5B, repetition (X EEEMOE
BRI RETH D ballad 7c & TIXEEH D breathing
space &lno TEDBICH XFEN recall TEXELF
CHAREEEL DLME 521, Gummer KREBEE
I lyrical motive #HOYWEDOER &7t 5,

BREBC s\ X BE—DEDO R EI HCTORE &
1%L, HOREH—FBLILVRENHRL DD,
ME 7b Mod E ~DOBITDEDHNREDHEAL
Tautology DEEHELR T, EFD LODKEMN
ZLlgoDTHA 5, T.S.Eliot DFTIX
repetition & - THMRADO#(RYEER THEHEL
BREOHRZAID H1F, Katherine Mansfield (3l

PO NICRERE R TORBILT T %, —IC
AROERIZIIECERE L T2 RRT 254 HERT
B, DR A R S BHAVCIER LIfEFiX Graham
Greene TH 5 5, BEF & HKT-D 2 & — v OFITRER
S AR ARE Lic 2 OfERITE LT Tlad XLy
Tl BT 2 HETEDLN D LOEDY ¥ RH LESKY
e T3, The Man Within ( William
Heinemann Ltd.) @ P.11 Ti%, ‘three of them
escaped’ Dffi®> Epanodos 2 6[H, ‘Have you
heard this one?’ ® Epanodos 2'2[E, ‘shut
up, shut up’ ® Epizeuxis, ‘‘I didn’t do it’,
he cried, ‘I didn't do it’* @ Diacope,

‘cauliflowers, cabbages, carrots’ @
Alliteration, FIT ‘and’ THESENN4EFRL,
{#2—HIT repetition #if#iLFEDOEHL LD
ST LEROIBIZE| &ih o

BEIC s 2B APEOREE M MLOT 52 L0
TERWE LR > TBBAYDOBRLEELYEALEE
DFFE MR TTHEAEDRITKE, BEOEE, B
DX, AFEORILED AR R S W LYEDE
B, BHADOREDOIHED, BIEOHEE 5 EO
PRSI R BRE LTV 5,

Henry VI (II.v.21—54) ®‘So many hours

Z

must I’ 235 ‘So many days; weeks; years’ &
Tefe BT 5, Romeo and Juiet (IV.v.86—89)
D ‘our’ ORKH, As You Like It (II. vii.113—
116) © ‘If ever’ ODORKES, BOEBRXITNLTH
BE2E D ETH D ARSI BA, Mark Antony OIS
DI CHREIHFETHROKN LD, LEOVWEELT
L EHFILTXLBDORE, paraphrasing &t
BAOREXBLTCRECHOERZ IS A b b
%o WK X repetition BEE~NDOFIEHRE
RELTT— <2 BE LBOERCEE 1 BE ¥ 2T
‘plot maker’ TH5BZ LITHEE Lzl

2 Othello BI® Repetition

2—1 Fugures of repetition
Puttenham DT 5 repetition D FEIFEIT
Othello BIOHFTEhLhBHREET T2, LTOE
RIZShERR EDDIRUREE LI, EHO S
FoRE LREBORIEEMRIT L0 X T FAHE TOMH
REHIEHEBE 5
Othello BIDMEMNKRIE King Lear &L T
5T kit A.C.Bradley 2% Shakespearean
Thadgedy (P.441) THRETHLZHT, BHED
ETLEER imagery ORERE L TXEDOEEY
E & LIBARERBR LTV 5, Othello Blix Tago @
RENBEMILELRYED lago OSHERCL-TEHM
T5, HOEBHR—2DHTH Y BIOEHLLBEETDH
%o ‘vice’ DBEIEFETWIXFE S LEELTY
QEBRBOCOBITIIRCEED image, FEML
1 Tle  REBRYIS 24, BRI/ WARMEE LTOEED
EBENEE Ly,
7) Alliteration
éo%ﬁTfiﬁﬁﬁlﬁibéﬁi story &DBgH, HX oK
RAEVS HTERSLBEERRTVB EEELRVD
DHE, YD ‘Pun’® OWAT, FEEDOETHIMER
DELEERDB, OEDH ‘as a test of wit’ DEEE
DR D DR R Bic\
L L—2oD=EY — FORTERSYEL 5/ EE
L LTHRNPITIEE TH %,
B HEYER L E~ND Othello DAl Iele ¥ TOE
% lago (X
She's framed as fruitful
As the free elements. (II.iii.334—335)
EERAL
All seals and symbols of redeeméd sin,
His soul is so enfettered to her love
(1I. 337—338)

EREPRICER 75
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LB EBLETHACRR B HE TR OFDOREHEL
FOLOBHEL—BLHRALEL Do
Thou hast not half that power to do me harm
As I have to be hurt. O gull!l O dolt!
Asignorant asdirt ! thou hast donea deed—
: (V.ii. 165—167)
t.% -k Desdemona ¥%w-7 Emilia O¥KE,
mEoEy (h) T L0ES, LOMEY (d) OET
2% onomatopoeia A EDHEM L x> THEAESI
DTV D, (I11.111.) 2BHE¥E, T Othello
z4\~ Alliteration IX&/NEICA o7 Othello ©
HHOEHERL T %o
4) Anaphora
CORBETRREN3E, 4ECHEHENSL,
I BWBIRCEWT actor ODLDIhE D ORI
U XAEX LIcER Litb, Othello #°
Desdemona & DEOEINEDER~HHME (I.iii.
128—170) , ECEORELBRT SR (V. ii.
340—358) ITEEER I U S eRBCEELRA LA —
HL, FECKBOSVHBELHERL T 5, BXOF
i actor DLEEFILHLOWEOELXFEDHD
Z&F D, Emilia (IV.iii. 73—75)
Marry, I would not do such a thing for
a joint-ring, nor for measures of lawn,
nor for gowns, petticoats, nor caps, nor
any petty exhibition.
% Anaphora 7203 Tle{ Hx ORFOELRA LI
BX L HELEDODDOEVETTARIR LT 5o K50
ez bhs o0 figure IXETRAEZBRBE actor I©
DOEDEEREL, ROBRANDORNESY LB D
TH 5o
%) Epistrophe
Z DEFULEID plot KEHEDBRIZR . BELFD
BXTh H IR hOE\ 3 CRakE 5 1 DEERN
=BT actor AR RINFHECTRET 20
A fine woman! a fair woman! a sweet
(Iv.i. 178)
You told a lie, an ordious, damned lie;

woman !

Upon my soul, a lie, a wicked lie!
(V.ii. 183—184)

=) Antimetabole

B ETLHRATH Y ThBERCER S ATII
e, BAEORRE Z OBOEW A LHE LR
B EED SN DFLE S LHE TR OBERE
DECZ B LR ELRDLNENEG L BOB X1 MEeT
%o

FEFI475E L

To confess and be hanged for his

labour; first, to be hanged; and then to

confess. (Iv.i. 38—39)
Desdemona ~® Othello PEIIPROELZE
Othello DEITBE TS, HICZ OBEIL the
handkerchief @ X &35%E LIEOEH L REA~N L8
VWAREB LS, love, kill, hang LWLV
RELDENRD L - TRES WS 2 OFET AN
Pie\ L E % plot DRBICK XicHBEHL T 5o

#) Anadiplosis

— B DR ) DFER RO TRE LETOT, @0
EREBDHY RE S CHENE R ORET,
Othello BICATIOETY & b ST 2 UFHP B &
22 B3 Fbhb, A—>BORFAIEFETCETA
R, FOEE=FAF—IERREIOEERIAD
DIESHELBE LB s EI I hD,

(Othello) What dost thou think?

(Iago) Think, my lord?

(Othello) Think, my lord! Alas,

thou echo’st me,  (III.iii. 107—109)
Tago & Othello ®Z OXEETIX Cassio OFBAFE
Hh Othello DEHFHE 1 EFH T, Iago A% Othello
DEFAYEDEEDHTREL Othello DEHIHEL
ZFOEELHAISTIT 5, Othello DEHRDOEWLZD
BHETH B,

EFOBE Tl tuTis LA ‘repatee’ ETHEW
B OEEMEELLORLTHEELIZHAILT
W5 0DIk Shakespeare DHiEED HFFL, FEIREML
CX5bDTHA 0

%) Polyptoton

BT oA EH N T ‘Reputation ! * L{FEET2
Cassio & Iago 7% reputation i[9 5 D &&iFx
i cTAagE (I1.iii. 261—270 5 reputation—
repute ; lost—loser) , E#DOEH Lic Othello
2 lago DEEXE U Cassio NEBEXEALICLIE
w45 < 2 (IV. i. 35—43 ; confession—confess)
7o 10T it dic B Z 0FBIR £ TRFADKEN LT
ZEHEOD X actor DEER T HIE Y Tle L FHX
DOERCY Aok bz %, ‘What is heard is
within Shakespeare’s control.” 3)&E%, ZZT
Shakespeare (X story DREB &L actor D
PEELBIFOAYE LTOEHRL actor HEHOEH
D—FEBERLTWBEE LD, BODEMEERIE
TEIOZEMEEL DD actor DB OREEEIC X
> THEET %,

%) Epanodos
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= ZoBBAYOMC—oDEENRELR, D
IO TRITEE hbo BRADAAMC X > THED
BRNIKREL /8B, BRI ETETAY— FNLT
REDR, PARTEME LTHRE LEE LIt EBRDES
L% ELTEIETHZ LI LD actor DE B)
E—FHLIY) RavEBRCHE LREINAE I 0RY
EDIERBIH MR LT VB, (1. iii. 317—359) T®D

‘drown; drowning: put money in thy purse’
THREET LRI I B BTN KRS INET %,
(IV. ii. 73—81) T3[E 73 Othello ®

‘What committed !’ i¥ Desmemona W&X3 %
Bx, E, BENLRELHDBEERTHY,
Emilia A3 E&7T% ‘My husband !’ (V. iii.
143—154) X Othello DLEEBAMHHHEANEHLL
BRRIETVWS, Z0EWAEIE Emilia BE 2B
SRR, BEANLEUE Othello OHLERHS
LZ DFE TR BBENLETEE L L 0
Alliteration, Epizeuxis KKRWTEHL Zbh5Z
O HEL Othello BIOEFEDE#ER LB ED
tempo ¥JH.T 5% key signature TH 5,

7) Diacope

Diacope &k ® Epizeuxis (X Shakespeare HI
SBCHELERINTHS figure ThHH,
Pericles, Henry VIII, The Two Noble Kismen
DN Shakespeare EHDEIfEFL S HETETFDE
VRN A ER T LOFERALHTHIETH LZ L
W@ Othello BITD Diacope DFERENLEL , 2D
BREPRER L - TRECHMOBBAYOEE LY E XD
ek actor RELOBHEHESTHHELFE-T
W5, 40LA B2t B 2 ORBUTBFEAZ O LD LELE
R DBRYER EHDH T D,

Light, I say, light! (I.i. 145)

Damn her, lewd minx! O, damn her!

damn her! (II1. iii. 477)

Nay, that's certain; but yet the pity

of it,

Iago!Olago.thepityofit.Iago.(IV.i. 194)
BIOEMIHEOBREB L b LK, HReHs8
Othello BID#EE D Diacope & T actor @
BREFPBECEAINBREIBROER~BTT 5, B
B & o TFHI E BB OEE Tl BHRIGE &
ERTEOEFKTH Y, LDOFH—>D) XADFTH
O NDE, FEOMAIEHHE TS, actor DEHLLL
BTV &EB/THA 5 2 D Diacope (XB[DFT

‘crescendo’ DEEXRLAIHD silent 7cBm&
%LL‘NRQ?&%“CL‘Z’O

#

7) Epizeuxis

HI@¢Lﬁﬁ%kﬁE&ﬁt?m%®)zAmbu
WEE LGRS\ ONE OEEOR#MES 2 B0
Othello BITDZ ® fugure D LTl EEro
BRIKRE, CORKMEIIHE DI MMATHERD S
{SHELUTDEmilia D&BFRBEZCWHEbEEL k
5o Emilia OEEFIXZ D repetition 1€ X - THIF
ShBEDOELFIR T 5, Othello ® ‘What needs
this iteration, woman?’ (V. ii. 153) iXactor
WD actor REFEDCIEL0 L LD
HETD Emilia ® repetition Z%fEh % Othello
DEMEADEE THD, Desdemona FHEEED
Othello REEDEIY MR E EIC Apollo HIE:
F#%&o>TW5b, £® Othello Dib%k (V.ii.340) 2
LDOELEBEDOHFNE N LDIXZ D Emilia &
X% ‘villany; help; murder; I do not’ 7¢c &R
BEERICER LIcEEHD repetition TH 3,

EAREYBEITCRET D 2 OB ZEBAROL
HOEBENHETH 5, EHOEBICER Lic ARIEE
DFEIECEFECENIAB L Kb I35, Lk
RULEAIEEOBENERAILICRKL, O
HEIREOLESBYICL actor OLEHExE, &8
% & actor DFEZI—ODOBKED IEHEOHRICES
$%, FIC Epizeuxis ¥ £ 3ELD LODEDBEEIT
LEFLREIHE, ‘What, ho! what, ho!
what, ho!; Farewell, farewell; how, now!
how, now!; monstrous! monstrous !’ 7 &5\
FHIRC o1 5 HMERIZ echo DN BWFDLED 5
BIC actor D conventional gesture XZETI N5,
Y5 T NDOEOMBR I E I DETER RS &
50 J. L. Styan X ‘Shakespeare's final secret
for a lively stage is simplicity.” ®E:EBEED
simplicity 2 BIOHE, BHADDUKIRD B &k
NRTW3BA, ZD Epizeuxis LBEFEIFEZ D
KETHS 5,

¥, Epanalepsis, Diaphora X Bfld Dl DT
EET %,

2—2 Repetition DFHE—RAFDOHE
Othello BITIZ201TLLE, FET 2308EL LR bD
BRENISETD 5, THERICDOWT repetition @

BBERRE LTHRAV,
(@alliteration @anaphora ®epistrophe
@ epanalepsis ® antimetobole

® anadiplosis @ polyptoton ® epanodos
@ diacope ©epizeuxis @diaphora
@ DEH)

HKHEENEREE 7%
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(1) Iago (I.i. 8—33) Dhis own pride and
" purposes
® prattle without practice @ this
counter caster @ worth, worse
®@ debitor-and—creditor

(2)Tago (I.i. 41—66) ® be masters, nor all
masters @ knee-crooking knave @1 am
not what I am.

(3)Roderigo (I.i. 121—141)

(4) Brabantio (I.ii. 62—81) @ probable and
palpable

(5)Othello (I.iii. 128—170) ® loved me, oft
invited me, Still questioned me,
®1 spake of, ~of~, of~ (7E) @by
flood and field @°twas~, ‘twas~, (4
E) @~ strange, ~strange @~ pityful,
~pityful ® She loved me for the~, And
I loved her that~.

() Iago (I.iii. 319—359) (333%—fTH\ T)

D the blood and baseness @ a set or
scion @our raging motions, our~, our~
® put money in thy purse (10fEFD)

® drowning (2[@) @ she must change,
she must. @ drown-drowing-drowned

(M) Iago (I.1iii 381—402) @How? How?

(8)Tago (II.i. 218—244) ® knave (4[@)
® why none, why none

(9 Iago (II. i. 280—306) ® That Cassio
loves her~. That she loves him @& thank
me, ~me, ~me,

(9 Iago (II.iii. 216—242) @ But men are
men.

@) Iago (II.iii. 329—355) @ framed as
fruitful as the free elements. @All
seals and symbols of redeeméd sin, His
soul is so~

(19 Othello (III. iii. 260—280)

(9 Emilia (IV. iii.65—104) @or~, or~, or~
®they see and smell, for sweet and sour

(49 Othello (V. ii.1—22) ©It is the cause,
it is the cause, ® It is the cause (2[E)
@ one more, one more. ® One more (2 [E])
@ put out the light, and then put out

the light. ® put out the light (2[E)
@O0 balmy breath,

@ Othello (V. ii. 262—284) @ this little

FRR4TE 1 B

arm and this~ @ Here is~, here is~
® cold cold, my girl! @O curséd,
curséd slave! @O Desdemon! dead
Desdemon ! dead! O! O
7)  I5EFOHTREOEFL Othello (I.iii.
128—170) D % DT43fFHF L5 Desdemona & D
DERDBETH 5o LEOM L FEFNC repetition A3
BYRAERTH) BROBHBEHOERH S, Buky
BY DI T3, BEDOUYHELEELIRTORST
BEOHRIT D ELNERES LV XADHNT
Desdemona DAL HLFHEY BT 5, FTR
Iago (I.iii. 319—359) Ti¥ 5~ 6 7L ‘ put
money in thy purse’ %IXI%K, £D refrain %
MOF L LUTFELTHLOEERED b I
Roderigo DEHYE S, lago DHMIE&EFEAR
T iiciiel, ZOEEITIMEANDENOHRFE
RTFBRLND DO T O FEIIHEDOEO>ELS
NHb, BEIRD ‘put money in thy purse’ %
HET55 b rORBERF XA END, R MBI
THBHHM repetition L DORENEELBHEDLE Xicpyfk
AR BFRER - TE Y BERITDB M0y,
repetition &\ 5 LHRRELONERLEE TS
DZDODRBFTIEF—DOD repetition ERD
repetition DOMHEIFEIME b ABDORRDOZHE AT S
Lo5rEhh, ZOBFAERRB &S, KIETS
Z LI —KIEEDIEELMD 5 bILBRIEHTRT
1H b, BEEICT XS The second Quarto DAFHS
L BHE—RTHLDTHA 5 RETHZLLIDE
DOERBDPLFOEBZ LD HREBELCED VBT
L bHBHD ‘responsory’ ® LEZB—DDARAXA N
2IED BT %, EEBIX non-realistic TH%, &
CHEVR BRI RN YR T A ACERL VIR
HELHE VI EC DI HESh, BROBERIRED
) RARPEONBEMEEELDNB LIRS, R
A7 repetition XHFHADKIERFLLY actor
DFREEE TR T 50
1) repetition X¥H, FRTELL i\, k
D9 Othello DEFITERMEHAI TRV, fii
X PEZ 565 Alliteration DX 5 ICHfl
AL EE 5T B, THTINTTH Y LOFITIZE
Fhish otz Tago (II. iii. 362—380) (XAEGHA
Roderigo KiplF B, BPITIETH 3 55T
Diacope, Alliteration % &¥HDIK LEFIIIL
RIEWZ EHBRTLIDZ L 5bh5, Othello
(V.ii. 1—22) OAFEIXfE4D repetition ZHFH>
DitIEN % Desdemona EELMHTBHORETH D
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R S BN ER P B LARLO LDDORE L WD
X b BfFORE TH o T HE Ty

ZD L3 EBAME repetition MPigHDIE—D
CiTEAX actor DLEYBRDUNEEL LICBETHD
repetition & & o CEEE BT 5 DB E WS B
WhiicEE BB, Zhit repetition AAF—AD
actor DEFHZOFTHRETAZEAERSZ L LD EAD
D actor DRAXETHHEMRPRIEE0 ERZ LER
F—DDF— & A FFTHHECHRIO R LR
hide
%) 1I5EFTOHIC lago DHEFEMNSETE L0
Badid, BEREO—EE2WE-> T\ 5o FEEZKDL
TEHECIRB IS BN BTERLELS IR
TWABCERDEAREBDTHH Y, LLEK
FEITTNES L repetition KX HEHELICE
BEBE HEDHT B, D

=)  BlohTREDOSI actor DEFADED 15
HEFfc R bR DM, £0%H4E repetition XFEEHEA
TRTWIRVe RSPV ACREELRIED
actor DERBEENT BULENRLWETHA 5, BlicE -
THEDHFNTI—>D padding T &/l

+) EATNCRIGIEEAZERESsTVERWE
O repetition IHF O actor EFERFICERICLEEL
BHI3AFTRWEYH 2 actor DREEEBITBRA]
RizdDTHB, The First Folio & The First
Quarto X HEELZ DS D repetition HHEITIE
BLTWAZ EXELTARTLHL actor BERYE
hagic Al Text & LTEBLWHIHEDLDO TR
{ The Original Manuscript THolcZ LN
Do FOBMITHBNTHEL BELD repetition i
Bl Rn b R4 bDTHY, RERTHHMED
DFELIE > TRIORES XA SRENTH 2 8%
FLIz,

3 Recurrent Words

repetition & OBIEIC 5\ »T'the handkerchief’,

‘honest’.® ‘recurrent words’ T OWTHRE LI
o .

‘Gray I3 ‘Shakespeare & ¥\ TiE—>—2FFL
£ image TH 5%’ & Shakespeare Dimage D
BEX LEFEREE L TR~ Othello BleH-T
LEBRLENBSHFEASN image FAELBIZHG
DOEHAKEEBREEE IR T,

‘heaven® ‘hell’, ‘a toad’, ‘the handkrchief’
R EOEIBIOER L HE - THIRELS ERT 3080
SBEHFEHRL, HAVIIERRED image 7T

%

Bloxkx Lich e OBRE* B b3RALEL%. L
HUBAR Y » TERNRE - RO b0, Bess
Hicdoitich, £ TEBNA image EFXRVD
LWRTHS 50
3—1 I have a salt and sorry rheum
offends me; Lend me thy handkerchief.
(11I. iV. 51—52)
4% b, the handkerchief {¥ an Egyptian #%
Othello DR E Lt DTH Y, & DT 200535 D
By ERICBRE MG L it TRV NS B~ v
#FChHBE Desdemona Zi2oH%, FILF 4%
Tt Iago & DONEFEDOHT Desdemona #° the
handkerchief ##%LiZ&. Cassio HEhu#F
5> TWB I EBHLMCIND, But if I give my
wife a handkerchief— (IV.i. 10) , But for
the handkerchief— (IV.i. 18) , he had my
handkerchief. (IV.i. 22) , Handkerchief —
confessions——handkerchief | (IV.i. 37) ki
W UZZIE Is't possible? Confess?——
Handkerchief 7——0O0 devil! ¢ BHTH 0>
® scenes % the handkerchief scenes & & fHF &
5, Z® the handkerchief scenes (% Othello ®
BEBLIRNE ORF 2 RV RBCHE T ESER
THHER LB TERE scenes TH D, KN
‘trifle as air’ THH, Desdemona A FERHK
Lic— D~ v F 3% DD In T OZH
Desdemona REDFDBEHE % T Othello DLEE
ERARFBOLEE b @ 5, Shakespeare BRI D
BRIFTFHETH 0L LTHB\WE ‘the hand-
kerchief *© D#EOFAI image T2V TH L DFRdS
» 24, ‘the handkerchief’ &\>53E®D repetition
Z Db DI B ELH TH Do Shakespeare 2fal%
B Ul & 5 BIBRTBR OG4BT
Shakespeare DEBUINL HB L5 EEEEOHR
KRG TH %o
XCHIHDO=>D ‘the scenes’ TD ‘the
handkerchief’ ®iElL fugure of repetition &L
Ti\W¥Fhd Epanodos & LTREDLNB D TH
b, 1HERCELIS ZOEXELUTIEL Lkd
‘the handkerchief’ DFEMNETIDORHICHEL
TWVWBZ ERER Lty ZOHFR BT run-on—
lines (T& b THABIRE H FTH b, TOFAICE
S TRIOB THAEL, ZOEEBRD actor &
gusture O & B 5L L OEVBFAOKICE L BR
Li-Em a3 %o the handkerchief DRI
lago DAEACKHLT—2DOHOF, HRLLHFHAD

KERENAREE 1%
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BB RHIIBAEOLERECRENLFE Do £ DM
85 X 51 Emilia 0 silent fugure '3 b X
BRICIEER B = R L ¥ — R EIRIC ¥ Tleh®d 5,
Epanodos R X Y ZDEFEHLBENT VAT
actor DORDB L 5ITRINTED, #ES0EEY
#ET actor PHACMOEGLXE VL TRETHH
Lich, BREET S, the handkerchief DFEH
B2 (=], (0], (ii) OBEOHEAARL LT
verbal music ¢TI REFEUREEELER
Epanodos DOFR% &%z LRX b imagery,
rhythm, metrical form #F 2 2EBETE L85,
 EBEHRITLUREOBIC & > THAEN BCEETH D,
BIfER L actor DA L > TEBBABDORELRD
BRECEBT 30N 5, . the handkerchief
scenes 3135 Epanodos (k& OEFHCEFH LK
RThHY, Blo7 vARAMTABMEIRLTVSLE
2 &5, B
3—2 Othello-noble, Desdemona-gentle,
. Iago—honest

DOBRT BRI « 2 5 13 b hka O ABBEBED
D ZIZAZ A D B LTHEAIh T HALIERE
UL\ 1297, 77 VA, AL vEDR]
TR DEORIEIILE A TERBCFELRATWE®

7%, Shakespeare DBHIXFELDLON
critical &\»5 X b tolerant THD analytic &
W5 X b synthetic eAICEBOBEEIEL DD T
H5%,

£DP=DOOR O T Iago—honest B—HFELHL B
bHh Othello BIEMAC & > CEELE TH S I HBAERN
CHTEDYHRCETOREMI b D,3 T ‘honest’
¥ @ upright, true in words and deeds (III.
iii. 380%) , ® honourable, respectable (III.
iii. 103%) , @ decent, fair, proper (IV.i. 288
%) , @chaste, not loose and wonton (III.iii.
386) DEBRT D ‘honesty’ DELEECAND &
WS0EID% i blc o THAIh TV, H2BEBEAY
Ao EE, H LR ZOAYOTEEFELTHER
THEANEANCE L, I AR—ROTECOWT
TH 5o (And put in every honest hand a
whip, IV.ii. 143), HEDOMEA, T OV
XNhBBAIT Tago TR UTI26MEFT, &IT Cassio
xt LT 8 A R b,

(Othello) So please your grace, my
ancient: A man he is of honesty and
trusts; (I.iii. 283—4)

T Jago H & B ERIMBCALYFTLHELH

B4 L R

%, ,
, O wretched fool,
That liv'st to make thine honésty a vicel
O monstrous world | Take note, take note, O
: world,

To be direct and honest is not safe. (III. -
iii. 377—388) L#»% Iago iCfidbhi: honest,
honesty DFEFFER I THY Iago=honest &
W5 BRI A TOBBAROICARRENS, Ll
AEMICEZET 5 &, $IC Othello 25 Iago I}
bic honest, honesty OEIXREMCILEH TS
BBRAMOEEL LTD= . 7 YARRG RS E OB
BERLTWHLIXELT, BEAEBRTH 2, BER
L 5T Iago=honest DKL repetition L X »T
FLONBBBEBEAPOOLBLTREILUIZIhS
BLOBTEELR)EARED, BCIXREEFD
o OBRERRTRTERWAIL LD IS, FH
1% Tago DA, $FEAK LT Iago = honest 7t
5 L #EfZL honest DFEMN lago AT HLIBE
BThZ RT3 BB ANORENORFICfhs L
Zit%o . :

Z D honest DFEIX Cassio KHHELExbhTW
%0 FDHEEIXHR 5T Othello 2> Iago A Cassio
¥HTHETH-THED III. iii. RKEBA T3,
Cassio 3%/ Othello X LT honesty *ER¥
BLIEABTHAND ZDEEIX Tago TRLTLD D
Cassio ©FHLTW5AH Shakespeare (X-Zhid BT
%o, 2% DD honest, honesty ORETIL
dramatic irory #EZERTHREROEHI FEAR L
ha,

45 ¥ U

Shakespeare DOERITHESTOBFIC X - TEA
— BB LI IlE L2, ERO% X ambitious T
by, EERCARICE 5T inventive i TH -
tro 5 Lic A2 NEEFEORL bTHICRB T LHE
OEFECNUBRERYER L L3RG BB T
%, BECER, BELEANLOERCIELBIOER
EEOBG I EFIR Ui

Othello B35 tumult & silence, &E&
ER, £&3E, BLEBORHELRRIUFOBRELT
DHBRIRITH A 5, LOFHTIE L EEORTIT
HbhZ etk Re el TEOTHS, the
word of the play WHEBEORFELXMbLITEHELED
Rt b DTH o BliTEHB KT LISEEMRC
B, SEOLEHE LT HEMHINEERLYERT %o
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L LEDEBERTBHERELLEETH-T, O
R CEIIBIE R ER LS RERTH 5, BIFRIIEE
SECHEEHT S LOOTEHERED actor BNEDEHF
FEE LB TSR LV,
Shakespeare Bl LTV~ € F5 =Tl LiEE %
R BRI L O TH b LEBIOKT TOERIBLR
THDo = D/INRTIEZ DA, BLRIFER OEMERY: B A8
THHBOHL L OEROBREE X TE,

repetition XA EOEHD X 51T image DFFS
TR BE, RHEENEROZ LW EORELH T
2, BROEE L LTHEOHRELFOREE LEE
HOHNE AT HREALRE LT 5, BOEE
events FiES—HD%, FIuTBls 350 BT R
& repetition ODEFITH %, REE THORLTH»
T imagery FOMORBT\ oo TXRIOERLFE
BeanWEOHEAMVBOEERRCEE ER¥E-
TWABZ EEEFA LIV,

€:)
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