Shakespeare B (= & |+ 3 48§
AN i
The Inherited Properties in Shakespeare’s Plays
Mitsugu KOBAYASHI
(19974F-11 H 28 H 5% #E)

Although a large number of studies have been made on Shakespeare’s plays, there is a
little discussion as to the inherited properties in them. It is recorded that the succession of the
real estate and personal one in Elizabethan era was based on the primogeniture in the
patriarchy.

The purpose of this paper is to inquire into the relationship between the Law of Property
Act in England and the inheritance of properties in them.

The first point to notice is the case when there is a quarrel over succession. It is needless
to say that the first son has the estate in fee tail in principle. Notwithstanding the law, several
younger ones in them usurp the properties of the eldest ones. In addition to these, Shakespear-
ean bastards attempt to dispossess their sibling of identity and property. That goes to the very
core of the subversions toward the patriarchy in them. However, these efforts meet with failure
at the end.

More noteworthy is an heir is the fair sex. In this case, marriage itself implies the
inheritance for the bridegroom, but his wife does not necessarily come under the control of him

in her inherited property.
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Cha. There's no news at the court, sir, but the
old news : that is, the old duke is banished
by his younger brother the new duke ; and
three or four loving lords have put them-
selves into voluntary exile with him, whose
lands and revenues enrich the new duke +5)

(I, 1, 105-110, As You Like It")
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Orl. As I remember, Adam, it was upon this
fashion bequeathed me by will but poor a
thousand crowns, and, as thou sayest, char-
ged my brother on his blessing, to breed me
well : and there begins my sadness.

(I, 1, 1-5, As You Like It)
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Duke S, Welcome, young man ;

Thou offer’st fairly to thy brother’ wedding :

To one, his lands withheld ; and to the other

A land itself at large, a potent dukedom.

(V, iv, 174-176, As You Like It)
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Seb. Thy case, dear friend,

Shall be my precedent: as thou got’st
Milan,
I'll come by Naples.

(I1, 1, 299-301, The Tempest)
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Alon. Was Milan thrust from Milan, that his

issue
Should become kings of Naples? O,
rejoice
Beyond a common joy,
(V.,i, 204-207, The Tempest)

I ORI T LG T O 8 12

FThdh, ThZTICIEELT, BTFOFAESZ

KHEES S ERLERIZY




Shakespeare #li= 3517 2 #i#:

LIRS 2IHW T2 b0 HETLNOTH D, E
(7 #lx The Tragedy of King Richard the Third
= $1F % Richard, Duke of Gloucester T#H %, *
7z Hamlet |= 17 4 Claudius 3 Z D W jetE % >
BN TH B, Hamlet EOTHNFHEIC L g,
Claudius iz R TH 2 E2HB KT % = & T Den-
mark  LEEZFI2WNEZNDTHY), TOFEEZE
L7z Hamlet (3% % K73 5D THhb. LorL %
B, ZOMBRIZCBORSNAICKDZLEZATH
N, EEZh vt woThs, LLLFMnE
WA & Hamlet Eich -2 THhUE, §HFT
b % < Hamlet 2 LAk EKED R — L LD TH Y,
2T CIciRT HARELDTHHY, L2, 2
NF#EIz B Tid Gertrude »*EN A BT 2 &
FETHhHLHEESNDRCATHEZ DL, L
THBHSELRY Y Claudius A Y13 F+#K&L
TwiwanThiud, Gertrude » OFEE£2 ML TH
Claudius DH#EH DML X ) 2 F B LENE
B LIiEENS B LN, MiEEOBEL» LR
AULITMEIR L WEFZLNENTHSH. THIZ
King Henry the Eighth AT Arthur kKT A
o Catherine of Aragon & ##§L 72 k 9 ICHEIC
BENBrzZrThoteDTHb, LH L Hamlet
AN T2 & 5 ICIRBA BB EIC L - T
BELHAEECHBESICB Y TN WV ZIZA N
DEDLLOTHE, FDOAML H - T Hamlet i3
Clavdius Iz LT BO TR ICHBE A EITT 2
DTH DY, EEBICHEDHGEN* L D Ger-
trude, Claudius, Hamlet 2#°1-<{ % 0, 2N L DEFHR
BELFEL 2w Z 50 6 HoMEEHEIZ EA0dk&
W xFRL W M&MERICHE LHEESINS
Fortinbras~: B#T 20 TH %, ZnkH i
Norway @ ¥ fiit# # Hamlet & BRI L IcEH
L7z, = FE ol T Fortinbras |3 # #¢ 9 i~ Den-
mark DFEHEX BT 2D THD, ZDLkH) LIk
W FHMERRL L TE2EEANDE L TEIC The
Tragedy of King Richard the Third \ZBlT 5
Richard, Duke of Gloucester # #3420 TH 5,
Richard § ZB DI+ TH 255, 2L L TU-Z
%9 ZICEBYHFRONHTH), HIZELOFEL
MES VW) )HENLZEBREBLIZLDOTELWEK
e T28HE L TEEL2[BILHICERICE S
ZERBELICEIDTHB'Y,
Glo. 1, that am curtail’d of this fair propor-
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my time Into this breathing world,
scarce half made up, And that so lamely
and unfashionable That dogs bark at
me, as | halt by them ;
(I, 1,18-23, King Richard the Third)
And therefore, since I cannot prove a
lover, To entertain these fair well-
spoken days, | am determined to prove a
villain, And hate the idle pleasure fo
these days.
(I, 1,28-31, King Richard the Third)
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Bass.  Therefore, thou gaudy gold,

Hard food for Midas, I will none of
thee ;

Nor none of thee, thou pale and com-
mon drudge

"Tween man and man :

(ITI, ii, 101-103, The Merchant of
Venice)
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Por. If you had known the virtue of the ring,
Or half her worthiness that gave the
ring,

Or your own honour to contain the ring,
You would not then have parted with the
ring.

(V, i, 199-202, The Merchant of Venice)
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T AMOZHBOEEZ T2 2 =X 2ah¢
+oric L 22 L bIRRTWBENTH
b,

Konrad Lorenz [#%%| —BOAKFHF—, A7
THE, MR, BEgE, ARMER, (1970), pp.
121~196.

Mary Douglas, Purity and Danger : An
Analysis of Concept of Pollution and Taboo,
London : Routledge, (1966) , p. 97.
LRPRSABEHEOERICL > THEAEL T
72EFHZ b3 L% Frederick 24 H:091C
T 200213, T BIAARERERIBEHRE (com-
mon recovery) & I’iF 4 % B8 AEHEREE:
FHRELZHWBZ L2k > THMATERES LS
BicRf#ae-Z &L, #1L#% Frederick ic
BEIELZ XICTIUSTRETH 5. LTS
&, b L s BREAEEREC L 2HETHIN
i¥ Frederick ic i3 Lt TE L v Th
D, ZDEE DM L% M I Rosalind &
56 TH5, £, H LIKICe% EER
AHE (life estate ) # VTR Frederick i
MELZ LT 254, LTTCeliang)
@, Lz 8T 2 i3 Rosalind Tit % ¢
M (remainder) % Z&E 3115 Celia TH

"

6)

7)

8)

N, W EMATEEL BT 222 %5,
ZH Wz (2 Rosalind ic 4 iHiE$ 2 = L i3
LD TH S,

Cel. You know my father hath no child
but I, nor none is like to have;
truely, when he dies, thou shalt be
his heir: for what he hath taken
away from thy father perforce, [ will
render thee again in affection ;

(I, ii, 18-21, As You Like It)
& Z HHERRIC I Frederick 228, &
BICEWEBRBET LA LD TH B, HEMIC
#2Z2 5% LIXAB LA fee simple abso-
lute & 4 5 = & T Frederick 24 L L
EHEH ¥ L 72 » Frederick % DM fl| % I
EL, TOENIFABICHRRTZOTHE, =
DHEM O EEIC L 1) 2813 Rosalind & Orlan-
do D i§MIC 2 { BREAEBYEME % B aET 5
EEFEZ bbb,
74V 9 7S %x—aX[4XY) 2 (F)
Rk =45, Kb BER, (1985), pp. 180
~236. &1
% 7z common recovery % & 7> Shakespeare
BICBT 2ERAMECEL TRUTOERTH
LAERINT5, hEg2ZB [ 2472
BT —HEREDAIZ 24 7AET—,
=&+, (1997), pp.69~98.
A X ) 22 BT 5 ity b nfEHiIc B v
TEBIPLIREIN LM, V2L ENE
BE—RTEBLL(TREZLLWLDTH >
72o 00 2 Frederick 295 =om A % U4
HATHIZ RN LA - T & 2 BRI 51T
LITHBOEMTH S, L L, 299 bt
HIETH 2 HHEGEM LT 5 2 & TRFAERE
PUREE 72D TH B,
Theodore. F.T. Plucknett [ ¥ 1) Z il &
BHM L] AX) AEHRER, HRUKEH
W2, (1959) ,pp. 34 ~46.
Text: William Shakespeare, Shakespeare
Complete Works, ed. W.J. Craig, Oxford:
Oxford University Press, (1980)
UToslHIcBWwTLREEFL S,
RSB L TRRE2ICBWTLERL 2
2, HLCRBUTOXMESHIZE NN,
David ]J. Hayton, The Law of Real Property,
London : Stevens, (1982)

K EH AT e ARG B 33




10)

11)

12)

13)

14)

15)
16)

Shakespeare Biz 3317 % FHi¥i

Patrick J. Dalton, Land Law The Third
Edition, London : Pitmoon, (1983)

In Queen Elizabeth’s Annual Expense, Civil
and Military, c. 1578, the fee, reward, and
robes of Lord Chief Justice of England was
£208. 6s. 8d.

J.R. TANNER, Tudor Constitutional Docu-
ments A.D. 1485-1603 With an historical
commentary, Cambrige : Cambridge Univer-
sity Press, (1922), p. 209.

Humphrey Milford, Shakespeare’s Ewgland,
London: Oxford University Press, Vol.I,
(1916), p. 318.

ZHE ) ICTHODEDHEE I HEEL ) B2
THW T AL CTHICHEN2EH 2 Z L i3
BlicBWwTLREZEGF LN TH B, The Win-
ter’s Tale = B \» T Leontes @ fit Perdita &
Polixenes o & F Florizel 2 ##§+ 5 = + T
Sicilia & Bohemia o i [ ¢ % |= Leontes &
Polixenes D FHAMAT LI L LU BDTH
5.

Eric S. Mallin, Inscribing the Time —Shake-
speare and the End of Elizabethan England
—, London : University of California Press,
(1995), p. 112.

In marrying Claudius, Gertrude was marry-
ing her brother-in-law; and, according to
[canon law], such a marriage was indeed
incestuous and prohibited.

Cedric Watts, Harvester New Critical Intro-
ductions to Shakespeare, Hamlet, Brighton :
Harvester, (1988), p. 31.

Richard III, Aaron in Tifus Andronicus, and
Philip the Bastard in King John-are similar-
ly dominated by what may be thought of as
the impulse to outrage, and they similarly
bring that impulse to bear on their respective
play-worlds.

Richard Hillman, SHAKESPEAREAN SUB-
VERSIONS —The trickster and the play-text
—, London : Routledge, (1992), p. 39.

Ibid., p. 41.

4 %) ZApttic B 2RO EITE L T
L Z o 72 e BEEARBES DIEALIZ ()BT
BHOERD T, (PFECHEDS, GIECHED
REBDTFA, WIETHEDILE, (vVIETHE Dk

Fr104F 2 A

17)

18)

19)

20)

NDFHLEL>TWENTHS, bbdA, HE
NEALIE EREEEZ L CREERICB W TIEBF
BEEDFEUNIHELEN T 2D TH S, LH L,
WEBEDEEDFLLTH > THHGHEL EZL
ZEVARDEEL 2D TH B, FHI2()EHR
BOLLARTIC A L 72 F2, GiFlflc k22 & %
CHEL 2T, MERILEZILLIZALTH
272D TH 5,
ZHETFIA X 2P HREOBR], HEKE
MRS, #a, (1981), pp. 77~117. & UF pp. 299
~331.
FFeon Z & o 5 FHET B & Philip the Bastard
2470 Richard #* Sir Robert Faulcon-
bridge Mo FE L DIclE-> 2 FHThH b7 b
(3, Mo EFiHEIZ 3 TH 5 Robert Faul-
conbridge |24 5 Z S ZEMICIZEBELZ &7
DThHb,
Hillman, op. cit., p. 42.
ZORERE V) HEWLAEW Z OFHT &
DHEBUTHAPERHBLE NI TA T T4 T4 %
£, EbNEOBENHEIZH 5 L DD Don
John & Edmund & Philip (z #38 | T v 5
ETHbH, L LEEMICE L 2713 Philip
HMAEIC BN L ARSI L ENEZETH b,
settlement # ZLArAMEICBIL TIZ BlIA—
E [BURA X ) AR EBRES ), MEEHERY,
F, (1990), pp. 165~202. ZH
Portia B pEIZ 7 7 > 2 12 BT 2 1 & H
(dot) ?igR&EHEAPE (biens paraphernaux)
ML T 2L DTH Y, 2t Portia DA
PELNDTH 5,
F.H.o—Y >, op. cit, p.195. &8
ZORIDFDEERNDA x—2 L TidOr-
sino & Olivia DFEENRKIFIC L2258 1B
DFERI L DN OBV EBEICTEEE LD
ThH b,
Stephen Jay Greenblatt, SHAKESPEAR-
EAN NEGOTIATIONS —The Circulation
of Social Energy in Renaissance England—,
Oxford : Clarendon Press, (1988), p. 68.
ZDL ) AHENDRED /T — 3T
The Tempest %> The Winter’s Tale |25\ T
LRVWERINBGLDTHSE, L Lahs, H
frEMEE WO ENZMRL, BED A% L
BT A2HHEZH2O0livialz & - TREED
BIREEZELDOB ) PEFEFLDTHE, 2D




21)

22)

H

s

Olivia ®» € 7 /v & # 2 6 11 5 @ HF Elizabeth
the First T "), ZOBIIELICHT 2RO
BRI THELELEZLNDEDTHS, 2F 1),
ikl b H b b 7 Elizabeth the First 274
NERFTELOBWEL»EERFTELLD
B~ DRAE B L THL ZHMEL T2
e bnNTH3 (Ibid, p.69.).

“the absurd behaviour of Malvolio a product
of the interaction between Maria’s plot and
his own delusions,”

Leah Scragg, SHAKESPEARE’S MOULDY
TALES —Recurrent Plot Motifs in Shake-
spearian Drama—, Essex: Longman Group
UK Limited, (1992), p. 34.

The Taming of the Shrew @ Induction |
WTH X5 > THIRTEA-TL - 258
B Christopher Sly # Lord #%, W29 6.0
B#ic o TwE, #H154H, WA TIR-T
WwizLord ThH 2 LBbEZNTHS, BHH
HTLSly3T-o2NEBEINT, REHRVDHE
thfllod The Taming of the Shrew # &5 kv
IRETH D, —NMDERTHBSlylce>T
e LA h %555 Lord dBlc DWW Twnwd &
BT 2082 BPEH TV RIC L2 b
LTELDOTHY), T LTRHPRIZELLH
Thd, Bld3704 PHICE ) DTHITHIE

B

23)

24)

DFERZLDTH, BicBIT2EL 2FIIHAE
L MBENER L Vv FRRIC AL IER L
D7z VLD BUEDBLEBNLE LV Tw
LEEZLNDBDTH S,
4 X)) 2BV TR L 2 0¥ EEIRH
HICEDLN TN THE, £ L THEEL L
BAECBWTEZLHEL KDL BXEMEICD
WTRELVWIRDPEDDI L ENTWIDTH
%, Iz I THEE O, #iTaRizENLD LY
D, WARIIKROMELEDTH B, 12K
T, ToMABIL EnEDLDEL D
DThHb,
Henritta Leyset, Medieval Women. A Social
History of Woman in England 450-1500,
London: Weidenfeld & Nicolson, (1995), p.
46.
F 7> Magna Carta ik & ) EigoER) T
HBHEREds YR#EINTW72DTERTA
BRECERPLOMELHEICHEL TWEZ L
2z T, XrbDMER LKL T 5hE
MHHEDTH S,
Ulyss. O! when degree is shak’'d

Which is the ladder to all high

designs, the enterprise is sick.

(1,iii, 101-103, Troilus and Cressida)
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